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Having spent so much of the previous two years at home, it 
definitely felt liberating in 2088 to tour in 17 countries (Italy, 
Austria, Germany, Switzerland, Belgium, Netherlands, UK, 
Denmark, Czech Republic, Sweden, Norway, Ireland, Greece, 
Hungary, Spain, Canada and the USA). You can read about and 
see in this issue what went on behind the scenes - including 
the #whereschris excitement at Glastonbury and an inside 


view of the Unity Tour of North America with New Order. 


It is 50 years since we first went to Russia at the exciting 
&nd chaotic time when it was emerging from its Soviet past. 
From the vantage point of Russia's tragic recent history, 
it's fascinating to look back with & feature and photos from 
The Face magazine originally published in 1995 which we 


Peprint here. 


At the time of writing, we are about to start recording a 
new album and we look forward to telling you in next year's 
Annually all about the creative process that will produce our 
fifteenth studio album. We're also going back on tour with 
“Dreamworld” and there may be a surprise live event in 


the offing. 


It's all happening! 
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Pet Shop Boys, Calvin Klein X Palace CK1 photo shoot, January 2022 
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A year in the life of Pet Shop Boys, including every release, 


every tour date and current favourite listening. 


In the autumn of 2021, the Pet 
Shop Boys were approached about 
participating in an advertising 
campaign promoting a collaboration 
between Calvin Klein and the 
skateboarding label Palace. It was 
proposed that they appear in the 
campaign and that “West End girls” 
be used as the soundtrack to the 
commercial. “The idea was, I think, 
New York in London, or London 

in New York," says Neil. *So they 
were going to have London people, 
one of whom was Joan Collins. And 
us." A shoot was scheduled with 
the photographer and filmmaker 
Alasdair McLellan, but then was 
cancelled when he got Covid. “1 
thought it wasn't going to happen 
after that," says Neil. Then, in 
January 2022, at short notice it 

was rescheduled. 

“They were filming in a studio in 
North London," says Neil. *We had 
to wear Calvin Klein clothes and we 
just wore black jeans and I wore a 
high-neck pullover and the hat — the 
hat wasn't Calvin Klein. The stylist 
got the hat. And then we had to 
go and sit in a bus and be filmed. 
Anyway, it was actually a fun day 
as it happens." 

The full finished film, which 
included a wide range of characters, 
young and old, from actor Willem 
Defoe to Madonna's daughter 
Lourdes Leon, is available online. 
Still images from the shoot — 
including the image on page 2 — 
were used as adverts, including ones 
of the Pet Shop Boys that appeared 
on the back of London buses. 

“То become a Calvin Klein 
model late into your career is not 
bad, is it?” Chris reflects wryly. “It 
starts with Marky Mark, ends up 
with the Pet Shop Boys.” 


Advertisement for the CK1 range 
from Calvin Klein x Palace 


Anew Pet Shop Boys compilation, 
Smash, will be released on May 19. 
Its genesis was somewhat 
protracted. Several years ago, 
Warner Music, who now own 
Parlophone, the record label who 
released most of the Pet Shop Boys’ 
albums, proposed re-releasing the 
first Pet Shop Boys hit singles 
compilation, Discography, on 
vinyl, a format in which it had 
been long unavailable. Neil and 
Chris suggested, instead, that 
it be reissued as Discography 
1, alongside two companion 
compilations, Discography 2 and 
Discography 3, containing the 
singles released since Discography 
first came out. This idea was 
welcomed and Farrow began to 
work on some artwork, though 
things proceeded very slowly. 
Then, last year, Neil and Chris 
slightly reconsidered. “I said,” 
Neil recalls, “that as we’re doing 
a tour, which is a greatest hits 
tour, why don’t we not call it 
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Discography — which, famously, no 
one can ever pronounce — but call it 
Dreamworld: The Complete Singles 
Collection? Chris liked not calling 
it Discography but he didn’t like 
calling it Dreamworld.” 

“I thought it tied it in too much 
to the tour,” says Chris. 

“If it was the greatest hits 
album, I would have still said it 
should be called Dreamworld, but 
it isn’t a greatest hits package, 
it’s all of the singles.” 

Along the way, for a time the 
collection was also called Hit 
Music, though there was uncertainty 
about using two words. Then Chris 
suggested Smash. 

* was thinking of the artist 
Roy Lichtenstein,” says Chris. “It 
seemed very Roy Lichtenstein: 
Pow! Wham! Smash! And there’s 
also, ‘It’s a smash" — that’s what 
people used to say about singles.” 

“In America,” says Neil, “they 
used to say, ‘It’s a straight out of the 
box smash!" 

“So it's not just a random 
word,” says Chris. “And also there 
is the connection with Neil and 
Smash Hits." 

The cover design, in its various 
versions, was created by combining 
previous Pet Shop Boys' sleeves 
and then distorting them; other, 
more specific iterations of this 
process are developed elsewhere in 
the packaging. “I love the blurred 
images of the pointy hats," says 
Chris. “It’s really good taking all of 
those images so that they all work 
together as one.” 

Smash includes, across three CDs 
or six LPs or cassettes and on the 
usual streaming services, 55 singles, 
in chronological order: “West End 
girls”, “Love comes quickly”, 


“Opportunities (Let's make lots 

of money)", “Suburbia”, “It’s a 
sin”, “What have I done to deserve 
this?”, “Rent”, “Always on my 
mind”, “Heart”, “Domino dancing”, 
“Left to my own devices”, “It’s 
alright", “So hard", “Being boring", 
“Where the streets have no name/I 
can't take my eyes off you", 
“Jealousy”, “DJ culture", “Was it 
worth it?”, “Сап you forgive her?", 
“Go West”, “I wouldn’t normally 
do this kind of thing”, “Liberation”, 
“Yesterday, when I was mad”, 
“Paninaro 95”, “Before”, “Se а 
vida é”, “Single-bilingual”, “А red 
letter day”, “Somewhere”, “I don’t 
know what you want but I can’t 
give it any more”, “New York City 
boy (USA radio edit)”, “You only 
tell me you love me when you’re 
drunk”, “Home and dry”, “I get 
along”, “Miracles”, “Flamboyant”, 
“I’m with stupid", “Minimal”, 
“Numb”, “Love etc", “Did you 

see me coming?”, “It doesn’t often 
snow at Christmas”, “Together”, 
“Winner”, “Leaving”, “Memory 

of the future", “Vocal”, “Love is a 
bourgeois construct", “Thursday 
(feat. Example)", “The Pop Kids", 
“Twenty-something”, “Say it to 
me", *Dreamland (feat. Years & 
Years)", "Monkey business" and 

“I don't wanna". All versions are 
the seven-inch versions that were 
serviced to radio stations, apart from 
*New York City boy" which is the 
American radio edit preferred by 
Chris and Neil. 

There is also a deluxe edition 
including two Blu-ray discs. The 
first includes the following 53 single 
videos: “West End girls", “Love 
comes quickly”, “Opportunities 
(Let’s make lots of money) (version 
2)", “Suburbia”, “It’s a sin”, “What 
have I done to deserve this?", 
*Rent", *Always on my mind", 
“Heart”, “Domino dancing”, “Left 
to my own devices”, “It’s alright”, 
“So hard”, “Being boring”, “Where 
the streets have no name/I can’t take 
my eyes off you”, “Jealousy”, “DJ 
culture”, “Was it worth it? (seven- 
inch version)”, “Can you forgive 
her?", “Go West”, “I wouldn't 
normally do this kind of thing 
(seven-inch version)", “Liberation”, 


5 
News 


“Yesterday, when I was mad”, 
“Paninaro '95", “Before”, “Se а 
vida é”, “Single-bilingual”, “A red 
letter day”, “Somewhere”, “I don’t 
know what you want but I can’t 
give it any more”, “New York City 
boy”, “You only tell me you love 
me when you’re drunk”, “Home 
and dry”, “I get along/E-mail”, 
“Miracles”, “Flamboyant”, “I’m 
with stupid”, “Minimal”, “Numb”, 
“Love etc", “Did you see me 
coming?”, “It doesn’t often snow 
at Christmas (live at the O2 Arena, 
2009)”, “Together”, “Winner”, 
“Leaving”, “Memory of the future 
(official lyric video)”, “Vocal”, 
“Thursday (feat. Example)”, “The 
Pop Kids (official lyric video)”, 
“Twenty-something”, “Dreamland 
(feat. Years & Years) (official lyric 
video)”, “Monkey business” and “I 
don’t wanna (animated lyric video)”. 
A second Blu-ray collects other 
related videos from the last 35 years 
— extended versions, and videos for 
songs which weren't conventional 
singles: “Opportunities (Let's make 
lots of money) (original version)", 
*Paninaro (1986 video)", "Domino 
dancing (extended version)", "So 
hard (extended version)", “How can 
you expect to be taken seriously?", 
“Go West (extended version)", 
“London”, “Integral”, “All over 
the world (Live at the O2 Arena, 
2009)", *Invisible", *Axis", *On 
social media (lyric video)" and 
“Burning the heather (lyric video)". 
“Listening through all the CDs 
to check the mastering, I felt quite 
proud of the whole thing,” says 
Neil. “This astonishing number 
of singles over such long period 
of time. And I think the last CD is 
really good. You sort of imagine 
a moment where you might think, 
‘this is all a bit dodgy now’, but in 
my opinion, that doesn’t happen.” 
“Гүе not listened to it,” says 
Chris. “I like to look forward. 
But it looks jolly good and that’s 
what counts.” 


In May 2022, a 12-inch single 
by Wolfgang Tillmans, “Insanely 
Alive Remixes”, was released, 
including the following tracks: 
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Smash 
Three-disc CD 


Smash 
Deluxe CD and Blu-ray 


PET SHOP BOYS THE SINGH 


Smash 
Cassette 


“Insanely Alive” 12-inch 
Wolfgang Tillmans 


“Insanely Alive (Pet Shop Boys 
Maxi Mix)”, “Insanely Alive 
(Total Freedom and Sami Baha’s 
Spooky Curse / Special Blessing 
Mix)”, “Insanely Alive (Pet Shop 
Boys Radio Edit)” and “Insanely 
Alive (Original)". 

Neil and Chris have known 
Wolfgang Tillmans, an artist best 
known for his photography and 
film pieces, for over 20 years; 
he lives much of the time in 
Berlin where Neil and Chris have 
an apartment where they often 
work. He made the video for 
“Home and dry”, and took the 
photograph of London at night 
on the front of Disco 3. 

“Не started, a few years ago, 
talking about making music," says 
Neil. *And Chris suggested to him, 
which he always gives full credit 
for in interviews, that he got a little 
music-making/writing set up." 

(As Tillmans told i-D magazine in 
2016: “It was at a dinner party for 
Isa Genzken's birthday in Berlin 
where my friend Chris Lowe and 

I spoke about music and new 
programs and apps. He said, * You 
really love music, always have, 
you should get yourself a keyboard 
and computer program and try it 
out.’ I took his word...") 

“His first song was a good 
song that we liked that we also 
remixed," remembers Neil. 

"*Make It Up As You Go 
Along’,” says Chris. “We didn't 
really remix it. We put a drum 
loop on it.” 

“I think you sped it up too,” 
says Neil. “Because I think 
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Wolfgang commented on that." 

This mix was made purely 
for the Pet Shop Boys to play 
when they presented an hour-long 
selection of music on Berlin's 
Radio Eins on October 25, 2016, 
and was never released. 

In 2021 Wolfgang Tillmans 
prepared to release his first full 
album of music, Moon In Earthlight. 

*He sent it to us," says Neil, 
"and we both liked, as we 
mentioned in Annually last year, the 
same song, ‘Insanely Alive’. And so 
we offered to remix it. Well, Chris 
basically remixed it. Our new way 
of remixing since the pandemic, 
because we’ve so often been apart, 
is that Chris remixes and then I sing 
on them. And that’s what we did 
with this.” 

“It had a really great synth 
riff,” says Chris, “so I just added 
to that, sped it up, made it four on 
the floor, added a pad, treated the 
vocals and put them through 
a vocoder. Just turned it into more 
of a dance track.” 

“I think we made it into more of 
a pop record," says Neil. “Т added 
some backing vocals — I tracked his 
voice and put harmonies on *you 
light me up, you light me up'. It 
makes it sort of sparkle." 

Wolfgang Tillmans also made 
a video to the Pet Shop Boys' 
radio edit of the song, showing a 
gymnast doing a pommel horse 
routine. At the end of 2022, he had 
a career-spanning major exhibition, 
Wolfgang Tillmans: To look without 


fear, at the Museum of Modern Art 


in New York; this video appeared in 
the show's music room. 

“Т went to see the show twice," 
says Neil, “and, amazingly, even 
though there was two hours of 
music, both times, quite by chance, 
I walked in when our song 
was playing." 

"Even I got to see it," says Chris, 
who accompanied Neil on the 
second visit. “It was pretty amazing 
seeing that at the Museum of 
Modern Art. And it's a good video." 

“It’s a great video,” Neil 
agrees. "It's a good song. Actually, 
anyway, it sounds to me a bit like a 
hit, but I know I live in some weird 
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parallel universe." 

*Have you listened to the radio 
recently?" Chris points out. 

"1 can’t imagine what format 
would play it," Neil concedes, “but 
it's a very catchy pop song, I think. 
And also it's a very nice sentiment: 
* You're insanely alive... you light 
me up.’ 1 mean, you meet people 
like that." 


Still from the video for 
"Insanely Alive" 


PET SHOP BOYS 


Purple zone 


"Purple Zone" single 
Soft Cell and Pet Shop Boys 


In April 2022 the single *Purple 
Zone", credited to Soft Cell and Pet 
Shop Boys, was released. 

The previous November, Neil 
and Chris had seen Soft Cell 
perform at the Hammersmith 
Apollo. “I didn't even know they 
were playing," says Chris. *We just 
bumped into someone who said, “1 
went and saw Soft Cell last night... 
and they're on again tonight.’ So it 
was all very pure chance, really." 

The evening started awkwardly. 
Neil and Chris arrived three minutes 
after the scheduled start time to 
find Soft Cell already onstage, 
performing their first number. As 
Neil and Chris were shown to their 
eighth row seats by a steward, 


everyone around them had to stand 
up, and they had to clamber their 
way, causing a commotion that they 
were sure was being noticed by Soft 
Cell's singer, Marc Almond. This 
might have felt unfortunate even in 
normal circumstances, but there was 
a particular history to consider. 

In Marc Almond's 2004 book 
In Search Of The Pleasure Palace: 
Disreputable Travels, he describes 
a performance he gave the previous 
year at a Berlin club called Big 
Eden: “All was going well until 
halfway through the set, during a 
quiet intimate song... I’m singing, 
giving it all, emoting and grand 
gesturing, and what could I hear, a 
group of people somewhere beyond 
the lights chatting, oblivious of my 
performance and just chatting. I 
was enraged and stopped the song. 
Silence. And get this, they went on 
chatting. I pointed towards them 
and announced, ‘If Га wanted 
people to talk throughout I'd 
have played a fucking wine bar.’ 
Afterwards I was informed that the 
Pet Shop Boys were in the audience 
and it was Neil Tennant who was 
chatting through my song, and my 
tirade was aimed at him." 

Thing was, though Neil and 
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Chris were at the concert, very little 
else was true. 

“On the table adjacent to us was 
some loud-speaking Germans talking 
all the way through,” Chris recalls. 

“Some Berlin hipsters...” says 
Neil. “In the interval of the show, 
they came up and said, ‘Oh, can 
we have a photograph?’ and I said, 
‘Not until you stop making noise.’ 
They were very annoying." 

“Anyway Marc Almond thought 
it was us," says Chris. 

"They went backstage 
afterwards, and they told him it was 
us making the noise!" says Neil. 

In the years since, this has been 
addressed many times. 

“For some reason, I always bump 
into Marc Almond in the street in 
Soho, and I've got quite pally with 
him,” says Chris, “and I’ve always 
explained to him that it wasn’t us.” 

And now, here they are, 
years later, appearing to disrupt 
everything. “I’m amazed he didn’t 
stop the show,” says Chris. 

But as it would turn out, no 
grand harm was done. Marc 
Almond would later say that 
he didn’t notice. And this new 
performance was a triumph. “The 
second half was all of Non-Stop 


Erotic Cabaret which is just 
brilliant, actually,” says Neil. 
“Absolutely brilliant. It was a 
fantastic concert. In the first half 
they did songs not from their first 
album, and also they did two new 
songs. And we liked this song 
‘Purple Zone’. We both noticed it.” 
Afterward, they went backstage. 
Marc Almond wasn't there — “He 
doesn’t hang around... he does an 
Elvis, he’s out of there” — but they 
chatted with the other member of 
Soft Cell, Dave Ball. Famously, 
Dave Ball and Chris share a 
common history, attending the 
same Blackpool school, Arnold 
School, as Ball recently alluded 
to in his 2020 memoir Electronic 
Boy: My Life In And Out Of Soft 
Cell: “Another pupil was Pet 
Shop Boy Chris Lowe and I’ve 
always thought that was such a 
weird coincidence — what was the 
likelihood of two ‘other ones’ from 
famous synth duos attending the 
same school in a northern seaside 
resort? I never knew Chris at 
school, as he was in a lower year 
and we didn’t usually hang out with 
the younger boys. I did finally get 
to meet him and Neil backstage at 
my friend Sean Rowley’s Guilty 


On set for the “Purple Zone” video: Neil, Dave Ball, Chris and Marc Almond 
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Neil and Chris perform in the video for “Purple Zone" 


Pleasures night at Koko in Camden 
Town many years later. 1 must say, 
I was very impressed that he'd kept 
his Blackpool accent." 

“Т was thrilled being mentioned," 
says Chris. 

As they chatted backstage at 
the Hammersmith Apollo, they 
mentioned liking “Purple Zone", and 
there was some joking about doing 
a remix. Sometime later, a request 
came, and Chris worked on the 
track. “We sped it up,” he says. “It 
was quite a bit slower, their original 
version. So we speeded it up. And 
the main thing was adding the brass 
riff from ‘Always on my mind’. I 
gave them one of our biggest hooks.” 

“Chris was very keen for it to be 
a duet,” says Neil, “so I sang half of 
the song at my house. And we sent 
them what was in effect a demo mix 
of it, actually.” 

During this period, Neil and Chris 
happened to have had dinner with 
Marc Almond and David Walliams, 
but when Neil had referred at one 
point to doing this remix he felt 
as though Marc Almond didn't 
really know or realise what he was 
talking about. This turned out to 
be the case. When Marc Almond 
subsequently received a copy of this 
new duet version while on holiday 
in Thailand, it was the first he had 
heard of it. 


“He said tears came to his eyes," 


says Neil. “Не couldn't believe it." 

Soft Cell's new album, 
Happiness Not Included, had been 
scheduled for release in January 
2022 but it was now decided to 
delay it so that this new version of 
"Purple Zone" could be included. 
Soft Cell had also already made a 
video for their version of “Purple 
Zone", and it was decided that the 
footage from that shoot (stealthily 
sped up by technical wizardry) 
would be combined with new 
footage of the two duos together, 
shot in a south London pub. 

"That was fun," says Neil. 

“This was all done during 
Covid, so we all had Covid tests, 
masks," says Chris, who remained 
masked on camera. “I love 
wearing a mask. Obviously.” 

“And I was a barman,” says 
Neil, “because, of course, I had 
been a barman, Christmas 1972, 
in Newcastle. It’s funny how you 
don’t forget how to do all of that. 
Pouring a pint of Guinness. David 
Ball was drinking it.” 

One disappointment was that 
there wasn’t a suitable TV show 
for the four of them to perform on 
around the single’s release. 

“Tt would have been fantastic...” 
Chris begins. 

“To mark the moment,” 
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echoes Neil. 

"It would have been so good,” 
Chris continues, “having me and 
Dave Ball at the back playing 
keyboards, Neil and Marc at the 
front. It would have been so good.” 

Nonetheless, it was a very 
satisfying collaboration. 

“It felt like a real moment,” 
says Neil, “because we’ve always 
acknowledged that when we 
first started...” 

"We've always acknowledged 
Soft Cell," says Chris. 

“When there is something to 
acknowledge," Neil points out, “it’s 
acknowledged by us quite openly.” 

Upon release to radio in April, 
the song was Radio 2’s Record of 
the Week. A CD single was released 
in May including “Purple Zone 
(Single Version)”, “Purple Zone 
(Pet Shop Boys Extended Mix)”, 
“Purple Zone (Manhattan Clique 
Remix)” and Soft Cell’s cover of 
X-Ray Spex’s “The Day The World 
Turned Day-Glo”. A digital EP 
was also released containing four 
remixes: “Purple Zone (Hercules 
& Love Affair Remix)”, “Purple 
Zone (Hercules & Love Affair 
Dub)", *Purple Zone (Manhattan 
Clique Remix)" and "Purple Zone 
(Manhattan Clique Dub)". Later 
in the year, in November, a 12- 
inch single was released including 
"Purple Zone (Single Version)", 
"Purple Zone (Extended Mix)" 
(which is *Purple Zone (Pet Shop 
Boys Extended Mix)"), and two 
further Pet Shop Boys mixes, 
"Purple Zone (Club Mix)" and 
*Purple Zone (Club Dub)", which 
reached number one in the UK 
vinyl singles chart. 

“Marc Almond writes some great 
yrics,” says Chris. “I think it's a 
great song for people of a certain 
age. 1 can just relate totally to the 
yrics: My time goes so slow and I 
don’t know how this show will end, 
I'm losing all my feeling, emotion 
pretend. So let’s get out of this 
ife, I’m afraid and alone paralysed 
in the purple zone. I mean, it’s just 
brilliant, isn’t it? And there’s another 
great line: Now you're sitting there 
wondering just where it all went 
wrong, no glory, no glamour, too 


many confusions, colouring all my 
delusions, paralysed in the purple 
zone. And: One day you will wake 
from your sleep of the dead, kick out 
the strangers asleep in your bed, and 
you'll cry out, let's get out of this 
life, I’m afraid and alone... What I 
love is those lyrics with the uplifting 
melody and the euphoria of the 

tune. Marvellous." 


The Pet Shop Boys have remixed 
a song, “Think Of A Number", 
from Noel Gallagher's new album. 

Neil and Chris have met Noel 
Gallagher occasionally in passing 
through the years. Last summer 
they were both performing at 
Glastonbury, and after his set Noel 
Gallagher was interviewed by Jo 
Whiley on the BBC and explained 
that he planned to stay for the rest 
of the weekend: “Tomorrow, I really 
wanna see Pet Shop Boys, I’ve never 
seen them live. I only found out 
today they were on and I was like... 
‘brilliant’... take it easy tomorrow, 
then Pet Shop Boys, it'll be great." 

The next night, he could be 
found at the side of the stage at the 
beginning of the Pet Shop Boys 
set, along with their families, their 
manager Angela and Stuart Price, 
and the actress Sienna Miller, 
though once he realised how little 
of the show he would be able to see 
from there, he went out front with 
the audience. 

Subsequently, a request came 
through to remix “Think Of A 
Number", which, in their hands, 
underwent quite a substantial 
transformation. 

"One version is Eighties hi- 
energy," says Chris. 

“Tt is very Euro," says Neil. “It’s 
catchy. I’ve sung a double tracked 
vocal all the way through the song, 
and then put the harmony on the 
de da de de da to make it jump out. 
Also to make it sound more like the 
Pet Shop Boys." 

“Т wonder if his fans will hate 
our version," says Chris. 


In October 2022, the Pet Shop 
Boys' remix of Paul Weller's 


9 
News 


“Созпис Fringes" reappeared on 
Will Of The People, a collection 
of his B-sides and rarities. In an 
interview in the magazine Record 
Collector to promote this new 
collection, Paul Weller discussed 
the collaboration: 

Do you get excited when 
someone sends back what they've 
done to one of your tracks? 

“If it's good! Not if it's shit. 

I love the Pet Shop Boys’ remix 
of ‘Cosmic Fringes’.” 

That’s probably one of the most 
out-there things you’ve ever done. 
How did it come about? 

“I just thought it would be a 
good fit. I could hear it. It was 
even better than what I was 
imagining, but I kind of knew it 
was gonna work. I didn’t have any 
doubts that it wouldn’t be really, 
really good. The fact that Neil sang 
on it as well... l've known Neil 
from way back, from when he was 
at Smash Hits, but we were lucky 
they agreed to do it. I thought that 
was great, man, it's a 12-minute 
fucking monster." 


“Queen of Ice (Pet Shop Boys 
mixes)" Claptone RSD 12-inch 


In November, a transparent, 
splatter-effect Claptone 12-inch 
single, *Queen Of Ice (Pet Shop 
Boys mixes)" was released for 
Record Store Day, including all 
three of the Pet Shop Boys mixes 
mentioned in the previous issue of 
Annually: “Queen Of Ice (Pet Shop 
Boys Extended Mix)", *Queen Of 
Ice (Pet Shop Boys Moody Mix)", 
“Queen Of Ice (Pet Shop Boys 
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7Inch Mix)" along with *Queen 
Of Ice (Original Mix)". 


On March 31, 2022 Neil received 
an honorary doctorate from the 
University of Durham. 

“What’s it for?" Chris asks. 

“А doctor of letters," Neil answers. 

“Letters!” Chris laughs. “Neil’s 
got a doctorate for answering 
Letters in Annually!” 

“Tt was, in theory, specifically 
about writing lyrics," Neil counters. 
“I was offered it a while ago but 
then there was the pandemic." He 
says that he accepted it: "Because 
I have a link with Durham having 
lived up there for 20 years, and 
coming from the North East in the 
first place." 

The ceremony took place in 
Durham Cathedral. *It was a nice 
day. My sister Susan, who lives in 
County Durham, and my brother 
Phillip, who lives in Newcastle, 
both came." He'd been dreading 
having to wear the required 
academic outfit, but in the end, he 
says, “I quite liked the gear. 

I thought it looked all right." 

Before he received the doctorate, 
Stephen Mumford, the professor 
of metaphysics who had nominated 
Neil for the award, delivered the 
following speech: 

“As singer, musician and main 
lyricist in Pet Shop Boys, Neil 
Tennant has made an indelible 
mark on British and world culture 
in an entertainment career of more 
than 40 years. Since 1984 Pet 
Shop Boys have released 14 studio 
albums, four remix albums, two 
live albums and seven compilation 
albums. With his co-writer Chris 
Lowe, Tennant has brought art 
to pop and pop to art, producing 
music that has endeared itself to 
several generations of listeners. 

In addition, Pet Shop Boys have 
starred in a movie, have written a 
musical, a ballet score, a soundtrack 
for the 1925 silent movie Battleship 
Potemkin and an oratorio, 4 Man 
From The Future, based on the life 
and death of Alan Turing. They 
have worked with a plethora of 
other artists, including Dusty 


Мей recieves his honorary doctorate 
from Durham University 


Springfield and Liza Minnelli 
in music, Derek Jarman in film 
and Jonathan Harvey in theatre. 
In March 2016, Edinburgh 
University held a two-day 
academic conference on the 
work of Pet Shop Boys. 

*Raised in Newcastle, he left with 
a haversack and some trepidation 
for student life in London, started 
a career with Marvel Comics and 
then became deputy editor of 
music magazine Smash Hits. His 
chance meeting with Chris Lowe 
in 1981 was a turning point for 
his life and for British music. As 
a team, they survived their early 
chart success, able to adapt as 
Tennant's lyrics adopted a maturity 
and sophistication that cultivated 
and retained new audiences. Full 
of literary, political and historical 
allusions, Tennant's words are 
layered with multiple meanings that 
can be read lightly and superficially 
or deeply and philosophically. Is 
*Indefinite leave to remain' merely 
an immigration status or a firm 
relationship commitment? Was *The 
forgotten child' a missing refugee or 
our lost compassion? In 2018, Faber 
& Faber published a collection 
of Tennant's work: One Hundred 
Lyrics and a Poem. 

“It is easy to mistake Neil's 
work for London-centric yet, 
in many senses, Pet Shop Boys 
are a Northern band, bringing 
a wry Northern perspective to 
their commentary on British, 
European and global life. The 
2002 album Release was recorded 
here in County Durham and 
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their recent single ‘Burning the 
Heather’ evokes the County's 
landscape. Consistently profound 
and thoughtful, Tennant's words 
nevertheless speak to a universality 
in the human experience, there for 
us in times of pain or pleasure, 
love or sorrow, through life's 
mistakes and joys, there is a song 
for each mood and occasion. Here, 
the listener will find resonance, 
encapsulated in memorable verse. 
‘We all make a mess of our lives 
from time to time. It's part of the 
process that you stumble as you 
climb.' Everyone needs solace 
such as this at some point in life. 

“Pet Shop Boys never set out 
to produce great art. They work in 
pop and pop music is immediate, 
accessible and disposable. It is 
clear, nevertheless, that something 
enduring evolved, and whether it 
is definitive of great art or not, we 
know that Neil Tennant's words 
will be heard and enjoyed as long 
as there are people in this world 
free to listen. 

"Chancellor, I present Neil 
Tennant to receive the degree of 
Doctor of Letters, honoris causa." 

“And then,” says Neil, “I made 
a very short speech indeed.” 

His remarks, in full, were: “As a 
native of the North East, it feels like 
both a personal and a professional 
honour to be recognised by Durham 
University for the song lyrics I have 
written. Thank you.” 

“Then Susan, Phillip and I 
went and had tea with a glass of 
champagne,” Neil says. “Then, in 
the evening, there was a dinner. 
Interesting, actually, meeting 
academics. I always quite like 
meeting academics.” 


On October 6 Faber & Faber 
issued an expanded version of Dave 
Rimmer’s 1985 book, Like Punk 
Never Happened, including a new 
introduction written by Neil. 

“T knew Dave Rimmer when I 
was very young — he was in youth 
theatre with me — then I didn’t see 
him for years,” says Neil. “Then 
he emerged at Smash Hits at the 
same time as me. In 1984, when 
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the biggest group in the world was 
arguably Culture Club, he was going 
to do a big piece about Culture 
Club in Japan which was going to 
be published over two issues. And 

I said, ‘Why don’t you make it a 
book along the lines of Love Me 
Do by Michael Braun?’ In the past 
I'd done freelance work for Faber 
& Faber. Anyway, Pete Townshend 
had a phase where he was a 
commissioning editor for Faber & 
Faber – I phoned up, Dave and I had 
a meeting with Pete Townshend and 
the book happened. It was funny 
because it all happened against the 
background of the Pet Shop Boys 
starting — at the first meeting I’m 
Neil Tennant from Smash Hits, by 
the celebration lunch the following 
year, I’m wearing the ‘West End 
girls’ coat — I must have been going 
to something afterwards.” 

Neil edited the manuscript (there 
was also an editor at Faber & Faber). 
“Unfortunately by the time the book 
came out in 1985,” Neil says, “the 
inconceivable had happened and 
suddenly Culture Club had slipped in 
popularity and so what had seemed 
like a massive bestseller suddenly 
wasn’t that. But it was still a very 
interesting book — Dave Rimmer had 
extended the remit of it to be about 
the phenomenon of pop music in the 
first half of the Eighties, including 
being at Smash Hits. It was always 
very well received, and it’s turned 
up in lists of the best pop books 
ever written, and Faber decided they 
wanted to bring it out again.” 


In September 2022, the movie 
Moonage Daydream, which tells 
one version of David Bowie’s story 
through an impressionistic collage 
of moments from his archive by 
the film director Brett Morgan, 
was released. The Pet Shop 

Boys’ remix of “Hallo Spaceboy" 
appears prominently in the movie's 
first few minutes. 

“We went to see it on one 
Saturday afternoon in New York 
during the Unity tour with Bernard 
Sumner,” says Neil. “It was quite 
a thrill — it starts off with David 
Bowie talking, and then it goes 


into ‘Hallo Spaceboy’. That felt 
like an honour.” 

“Tt did,” Chris agrees. 

“Т thought they would have cut 
my voice out,” says Neil, “but no — 
there it is.” 


The Pet Shop Boys long-delayed 
Dreamworld tour, and its related 
Unity incarnation with New Order 
in September and October, finally 
opened this year — fulsome details 
are on pages 18-33 and pages 45-55. 

Here is a full list of Pet Shop 
Boys performances in 2022: 


May 10 
Teatro Arcimboldi, Milan, Italy 
May 12 


planet.tt Bank Austria Halle 
Gasometer, Vienna, Austria 

May 14 

Olympiahalle, Munich, Germany 
May 15 

Hallenstadion, Zurich, Switzerland 
May 17 

Forest National, Brussels, Belgium 
May 18 

AFAS Live, Amsterdam, 
Netherlands 

May 20 

AO Arena, Manchester, UK. 

May 22 

The O2, London, UK 

May 24 

Motorpoint Arena, Cardiff, UK 
May 25 


BIC Windsor Hall, Bournemouth, 
UK 

May 27 

Utilita Arena, Newcastle, UK 

May 28 

Resorts World Arena, Birmingham, 
UK - 


May 29 

OVO Hydro, Glasgow, UK 
May 31 

Bonus Arena, Hull, UK 
June 2 


Heartland Festival, Egeskov Castle, 
Denmark 

June 4 

Rudolf Weber-Arena, Oberhausen, 
Germany 

June 5 

Barclays Arena, Hamburg, Germany 
June 7 

Quarterback Immobilien Arena, 
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Leipzig, Germany 

June 8 

Forum Karlín, Prague, Czech 
Republic 

June 10 

Porsche-Arena, Stuttgart, Germany 
June 11 

Mercedes-Benz Arena, Berlin, 
Germany 

June 15 

Avicii Arena, Stockholm, Sweden 
June 17 

OverOslo, Oslo, Norway 

June 19 

myticket Jahrhunderthalle, 
Frankfurt, Germany 

June 22 

Live at the Marquee, Cork, Ireland 
June 24 

Electric Ballroom, London, UK 
June 26 

Glastonbury Festival, Glastonbury, 
UK 

June 30 

Release Athens Festival, Athens, 
Greece 

July 6 

Budapest Park, Budapest, Hungary 
July 9 

Bilbao BBK Live Festival, Bilbao, 
Spain 

July 14 

Campo de futbol “El Peñón”, 
Tenerife, Spain 

July 16 

Gran Canaria Arena, Gran Canaria, 
Spain 

September 17 

Budweiser Stage, Toronto, Canada 
September 19 

Leader Bank Pavilion, Boston, USA 
September 21 

Merriweather Post Pavilion, 
Columbia, USA 

September 23 

Barclays Center Brooklyn, New 
York City, USA 

September 25 

TD Pavilion at the Mann, 
Philadelphia, USA 

September 28 

Madison Square Garden, New York 
City, USA 

September 30 

Huntington Bank Pavilion, Chicago, 
USA 

October 2 

The Armory, Minneapolis, USA 
October 7 
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Hollywood Bowl, Los Angeles, 
USA 

October 8 

Hollywood Bowl, Los Angeles, 
USA 

October 12 

Chase Center, San Francisco, USA 
October 14 

Climate Pledge Arena, Seattle, USA 
October 16 

Pepsi Live at Rogers Arena, 
Vancouver, Canada 

December 31 

Edinburgh's Hogmanay, 
Edinburgh, UK 


This year's final show marked 
the third time the Pet Shop Boys 
had been booked to headline 
Edinburgh's Hogmanay celebration. 
The first time they were scheduled 
to appear, as 2006 led into 2007, 
the whole performance had to be 
cancelled with less than four hours’ 
notice because of dangerously high 
winds. They were asked to return 
seven years later, as 2013 became 
2014, this time successfully. When 
they were approached again last 
year, they at first wondered whether 
it might not be too soon. “But they 
were very determined to have us,” 
says Neil, “and in fact it worked out 
really well. It drizzled the whole day 
and night but it didn’t seem to put 
anyone off. And it’s actually quite a 
nice way to spend New Year’s Eve. 
It gets you out of having to organize 
your own party! So it was fun.” 
“From my point of view it was 
interesting because we added 
‘Paninaro’,” says Chris. (This would 
be his first public performance of 
the song in over 13 years.) “I think 
*Paninaro' was quite popular in 
Scotland,” he explains. It replaced 
“Losing my mind” in the regular 
set, and as Chris programmed this 
new version he realised that not 
only was it the same tempo but that 
he was able to integrate a synth riff 
from the Dreamworld “Losing my 
mind” arrangement into it. It now 
seems possible that “Paninaro” 
may reappear in the 2023 shows. 
“Actually, I don’t mind doing it,” 
says Chris, “because it’s just all the 
good bits. It’s very short. And I 


Live onstage for Hogmanay to see in 2023 


think goes very well into *Always 
on my mind’.” 

The performance was also 
notable for its very end. On one 
previous occasion, during the dress 
rehearsal for the Unity tour, as New 
Order watched on, Chris forgot the 
chords he plays at the piano and 
voice conclusion of “Being boring". 
“I famously have,” he notes, “a 
very, very poor memory.” Though 
he had successfully remembered 
them at every actual 2022 concert, 
as the song progressed in Edinburgh 
he became uncomfortably aware 
of a looming uncertainty: “I was 
thinking all the way through 
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the song, ‘I can't remember the 
chords!” He hoped that when he 
got to this final part of the song — 
the only time he plays these chords 
— that they would somehow come 
back to him. But they didn't. 
Instead, as Chris played 
something unexpectedly dissonant, 
he leant back and started laughing, 
then spoke to Neil, who seemed to 


be trying to control his own laughter. 


*He can't remember the chords," 
muttered Neil to the crowd, before 
waving goodbye. “Thank you very 
much! We were never being boring! 
Particularly at the end..." 

Even so, as Neil points 


out, “Not a single person has 
mentioned it to us." 

"It goes to show you, doesn't 
it,” says Chris, “that anything 
could go wrong and nobody’s 
ever going to notice.” 

“Actually,” Neil adds, “it’s one of 
those things, which a mistake always 
produces, where you get the real 
us for a second. Which you don’t 
otherwise get. So maybe it works 
quite well.” 

“Yeah,” Chris agrees. “I think 
it’s probably the only time in the 
entire show that you saw any of 
our true personality.” 


Neil and Chris plan to begin work 
on the next Pet Shop Boys album 
in early 2023, drawing upon a 
large catalogue of songs they wrote 
during the height of the pandemic 
in 2020 and 2021. As previously 
indicated, following the completion 
of their Stuart Price trilogy with 
Hotspot, they plan to record with 

a new producer. 

“It’s very song-based,” says 
Neil. “It’s probably true to say that 
it’s less dancey, though that’s not 
to say it’s not at all dancey. There’s 
a lot of lyrics.” 

“I think it’s quite eclectic, 
really,” says Chris. 

It is expected that the new 
album will be released in 2024. 


RECORDS 


Each issue of Annually includes a list of the Pet Shop Boys’ five favourite records 
to listen to, at the time of going to press. Currently they are: 


Neil 


Arctic Monkeys 


The Car 
Roger Eno 


The Turning Year 
Hildegard Knef 


Chris 


Molly Nilsson 


“Pompeii” 


Kae Tempest, Kevin Abstract 


Wer war froh, dass es dich gab 


Christian Gerhaher 


Othmar Schoek: Elegie 


Oliver Sim 


Hideous Bastard 


“More Pressure” 
Harry Styles 


“As It Was” 


Final Request 
“Fallen Enemies” 


Diana Ross 


“I Still Believe (Purple Disco Machine Remix)" 
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Lost 


The four songs on “Lost”, the EP accompanying this issue of Annually, were written, 

and recorded as demos in London and Berlin in 2015, for potential inclusion on Super, but were 
not used. “It wasn't that we didn't like them,” says Neil, “it was that they didn t fit into the album.” 
The idea for this EP was spurred by the realisation that the songs may not otherwise be heard and, 

“They all sit together quite well, production-wise, they re all super-electronic. ” But it was also 

spurred by the parallel realisation, Neil explains, that, "Some of them are sort of relevant to the 

world at the moment." The EP notionally takes its title from the first song, "The lost room $ 
but, “It also seemed to represent, with three of the songs anyway, a sort of larger, 
philosophical or political point, where there уе been times recently where 


the world feels a bit lost in terms of the direction its going in.” 


"Lost" 
Four-track EP 
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THE LOST ROOM 


Sent away to school 

we were taught to march and shoot 
and take our discipline in teams 
They trained us to be hard 

for cruelty and manhood 

are synonymous it seems 

and we 

knew camaraderie 


In the lost room 

our hideaway 

we would play the strangest games 
that any boy might like to play 

In the lost room 

both night and day 

candles flickered casting shadows 
on the monsters and their prey 


Mother, | wrote to you 

but your answers only said 
that it's important to be brave 
Father was far away 

in a corner of the empire 
where we never shall be slaves 
For we 

know camaraderie 


In the lost room 

a boy could see 

how survival of the fittest 

meant destruction of the weak 

In the lost room 

atyranny 

was imposed by those who crowed 
they'd never turn the other cheek 


Crash! And then again 

but the servants cleaning dormitories 
can't hear what we say 

Crack! It's only pain 

and important to be disciplined 
when war is on the way 

they say 

We will obey 


In the lost room 

our hideaway 

we would play the strangest games 
that any boy might like to play 

In the lost room 

both night and day 

candles flickered casting shadows 
on the monsters and their prey 


Lost 


In the lost room 

a boy could see 

how survival of the fittest 
meant destruction of the weak 
In the future 

as time would tell 

running riot under orders 
would create a living hell 


Lost, mother, I’m lost 
Lost, mother, I’m lost 


Neil: The words were inspired by this film called 
Young Térless which is about boys in a military school, 
bullying others boys. I'd actually read the book it was 
based on [The Confusions of Young Törless by Robert 
Musil] many years ago. But I saw the film probably in 
2015. This was just after Russia had invaded Crimea. 
And so in the song I’m using the idea of the military 
school, of boys being brutalised. The lost room is a 
room in the school where they torture — this boy's a 
victim of abuse by other boys. That's what the song's 
about. It's extremely dark. The film, in particular, 
makes the point that it's pre-Nazi, that people are 
conditioned by their education into being dehumanised. 
And the lyrics sort of suggest that. The last line being 
"running riot under orders would create a living hell". 
Well, I think that's what happened with fascism and 
Nazi-ism. And to an extent in the Soviet Union. I don't 
know if it's because of military service but I think 

it's an essential element of fascism that people get 
dehumanised and feel loyalty to a leadership that leads 
them to do things that in normal life that they wouldn't 
consider doing. That was certainly true in the Nazi 
period. But I think it was the connection with Russia's 
invasion of Crimea that made me think it was relevant 
to today. 

Chris: I can't remember doing this, but the music's 
very good. 

Neil: There's something about that [Neil sings the 
descending riff at the song's centre] — the mix, the 
blend and everything just seems to work. 

Chris: Yeah, well, sometimes you can't beat a demo. 
Neil: No, sometimes you can't beat a demo. I think 
that, by the way, that's true of all these four songs. We 
did a jazz version of this song too, back in 2015 — just 
instrumental. It's a bit David Bowie ish, I think. I tried 
to do an edit so that this went into the jazz version, but 
it didn't sound very good. 
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| WILL FALL 


| will fall 

into your arms 

As soon as you call 
РІ be straight in a taxi 
and head over where 
ever you are 

For | recall 

the moment | knew 
this was once and for all 
We'll be together 

and | will fall 

into your arms 

And | will fall 

into the future 


| will melt 

into your arms 

like the last snow of winter 
discovering spring 

As soon as you ring 
РІ be straight іп a taxi 
and head over where 
ever you are 

Once and for all 

we'll be together 

and | will fall 

| will fall 

into your arms 

and into the future 
Come away with me 


Come away with me 
| will fall 
Come away with me 
| will fall 
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Neil: A straightforward love song. It's very 
conventional. There isn't anything very complicated 
about it, though it does have a sort of a twist. It's called 
“Į will fall” which means fall in love, but it could also be 
“I will fall" — fall over and damage myself. Or it could 
be “fall” in the sense of sin, the fall of man. I don’t think 
I was in love with someone at the time. I think Chris 
wrote the music and it just sounded very romantic. As 
usual it's got a Neil Tennant trope — running away, come 
away with me. Two people. My friend Jon Savage told 
me the other day that his favourite Pet Shop Boys song 
at the moment is "Into thin air", the last song on Super. 
That's about running away, and this is a bit like "Into 
thin air". It was probably written round about the same 
period of time, and maybe one reason why it didn't go 
in the album is because it was such a similar theme. 
Chris: It all sounds very electronic, and that's not 

a bad thing. 

Neil: I really like it. Very nice melody. I always imagine 
George Michael singing this, with George Michael's 
really good backing singers. And I like the sounds. 

I always imagine it being set in New York, by the way. 
“Г be straight in a taxi..." — I always imagined he's 
just landed, got off a plane. 
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SKELETONS IN THE CLOSET 


Don't go down to the basement 
Lock the attic door 

Keep the cupboard shut 

and put a padlock on that drawer 
There are skeletons in the closet 
knocking to be let out 

There are skeletons in the closet 
and they're struggling to get out 


| know it's all a mystery 
There's something in our history 


Something happened here 

so long ago 

Something we never talk about 
but we all know 

What has happened here 

| dread to think 

though it was all so long ago 

it left a stink 


Shake and rattle those bones 
Shake and rattle those bones 


Turn up the radio 

Turn on the new TV 

Play something loud and foolish 
and put the kettle on for tea 
There are skeletons in the closet 
The children will take fright 
There are skeletons in the closet 


and they're rattling through the night 


| know it's all a mystery 
There's something in our history 


Something happened here 

so long ago 

Something we never talk about 
but we all know 

Murder, plague and pillage 
have left their mark 

You hear the ghosts of history 
as soon as it's dark 


Shake and rattle those bones 
Shake and rattle those bones 


There are skeletons in the closet 
knocking to be let out 

There are skeletons in the closet 
and they're struggling to get out 
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Chris: Even I think this is fun. It's when we were doing 
reggaeton. I mean, it's obviously not... 

Neil: It's around the same time we wrote “Twenty- 
something", and you can hear that similar sound. 
Chris: 1111 be the same drums. 

Neil: I love the jauntiness of music. At the same time, 
though, it's very dark. It fits in with the first song, really. 
"Something happened here so long ago" — my theory, 
and it's not only my theory, about Russia is that it's never 
really dealt with Stalinism. It's just created Putinism. 
And the skeletons in the closet are rattling to get out. 
Chris: When you compare it to Germany, they've dealt 
with it and they've moved on. And when you go to 
Germany, you're very aware of that. 

Neil: There's certainly been an official attempt and 
insistence on dealing with it. Whereas Russia, they 
haven't dealt with it. There's so much unresolved stuff, 
so much pain that's never been even really discussed. 
So this song, although it's funny, and I always imagine 
as a Halloween kind of rattling-bones thing, nonetheless 
it does have a bit of a dark side. 

Chris: We should have released it for Halloween! 
Maybe next year. It'd be quite good to release a 
Halloween record. 

Neil: Not long after we wrote it, when there was a new 
production of Closer to Heaven, it struck us that you 
could start act two of Closer to Heaven with this song. 
There are skeletons in the closet, because so much is not 
being discussed openly, and this would be like a Billie 
Trix dance routine. 


Annually. 


КАРУТМК 


Kaputnik! Kaputnik! 
Kaputnik! Kaputnik! 


You know what it means? 
РІ crush all your dreams 
You know what it means? 
I'll crush all your dreams 


Leave me now 

РІ be your Kaputnik 

I'll undermine you 

and get in your way 

PII still resent 

the fact that you’ve left me 
| won't relax 

until you come back to stay 


РІ say it's tragic 

a mistake that we split up 
and watch suspiciously 
your cheerful pride 

You'll have betrayed 

my trust and our history 
From this Kaputnik 

There'll be nowhere to hide 


Kaputnik! Kaputnik! 
Kaputnik! Kaputnik! 


I'll never recognise 

your new independence 

||! say you wish 

you hadn't lost all you had 
And then suggest 

an intervention is needed 

by someone like me 

who knows you've gone mad 


Look out of your window 
one morning in summer 
My tanks will be driving 
to park on your lawn 
They'll crush all your flowers 
with radios blaring 
and computers sharing 
- violence and porn 


I'll turn the clock back 

||| do the hack work 

І be the only one 

who knows what it means 
With the best of motives 
"humanitarian" 

your Kaputnik 

will crush all your dreams 
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Kaputnik! Kaputnik! 
Kaputnik! Kaputnik! 


We had some good times 
when | cracked the whip 
Mine was the firm hand 
steering the ship 

Leave me now 

and |! make you regret it 
I’m your Kaputnik 

and don’t you forget it 


Kaputnik! Kaputnik! 

You know what it means? 
Kaputnik! Kaputnik! 

РІ crush all your dreams 
Kaputnik! Kaputnik! 

You know what it means? 
Kaputnik! Kaputnik! 

РІ crush all your dreams 
All your dreams 


Chris: There’s a bit of a Russian theme going on, 

isn’t there? 

Neil: There is, yes. Which, in this year, seemed 
appropriate. When we were in Berlin in 2015, someone 
said the word kaputnik, which is a Russian word made 
out of a German word. It’s something Soviet soldiers said 
at the end of the Second World War when they were in 
Germany. Or maybe it’s what the Germans called them, 
the Russian soldiers, for breaking things — someone 
who destroys things. “Kaput” means broken and “-nik” 
means it’s a person. This song was also written in the 
wake of the Crimean invasion. It was originally spoken, 
the vocal, then I sang it instead. The person singing is 
Putin, threatening countries which broke away from the 
Soviet Union and are looking to the West. If it was in 

a musical, there’d be a lot of boys dressed as soldiers 
going “Kaputnik! Kaputnik!”, and then Putin would 
come forward and say, “I'll crush all your dreams...” 
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Dreamworld 


Annually 5 intimate behind-the-scenes account of what happened when 


the Pet Shop Boys were finally able to return to the stage. 


The Dreamworld tour was originally scheduled 
to begin on May 1, 2020, but after unavoidable 
pandemic-related delays, a new schedule was 
established for 2022. Even doing this, Pet Shop 
Boys knew that, in this changed and sometimes still 
worryingly provisional world, they were taking a 
risk. “You can't insure against Covid,” Neil says. 
“If anyone got it, we'd have had to cancel shows 
and we'd have lost a lot of money. So it was a big 
gamble doing the tour in the first place. We very 
nearly didn't do it, is the reality." 

They had done much of the planning for the tour 
two years earlier. One parameter was that this tour 
would be branded “the greatest hits live", though 
they insisted on giving themselves leeway as to 
what, exactly, this meant. 

*What we consider to be hits," Neil clarifies. 
*For instance, one of the songs, I think, that went 
down the best in the whole show, ‘Vocal’, was 
released as a single, but wasn't actually a chart hit." 

“But that's not our fault,” Chris points out. 

As on recent tours, Stuart Price arranged the 
music. (One sign of the tour's stuttering evolution 
— at one point in early 2022, Neil asked Stuart when 
they could expect the finished arrangements. Stuart 
had to point out that he'd sent them over two years 
earlier; Neil then realised that they were already in 
his iTunes.) Some of their other usual collaborators, 


like Lynne Page, stage director and choreographer 
for the last three tours, also returned. Others — like 
creative director and set designer Es Devlin, stylist/ 
clothes designer Jeffrey Bryant, and keyboard 
player Cristina Hizon — weren't available. Es 
Devlin's replacement was Tom Scutt, who had 
come to their attention when Neil saw the play 

A Very Expensive Poison, about the Alexander 
Litvinenko poisoning, at the Old Vic theatre. Jeffrey 
Bryant recommended Frank Strachan, who they'd 
worked with in the past, in his place. Likewise, 
Cristina Hizon recommended Clare Uchima, who'd 
recently been playing with Harry Styles. 

One thing that did evolve slightly during this 
two-year hiatus was the stage design. Neil and 
Chris pushed for aspects of it to be simplified. “In 
the original design," says Neil, "there were a lot of 
lampposts and we thought there were too many — at 
the end of the show, all the lampposts on the film 
were actually going to be physical. It just seemed 
a bit over the top — a bit cluttered, even to us. And 
designer Tom Scutt agreed, so we sort of stream- 
lined it, and there were just two physical lampposts. 
In ways like that, the two-year gap was quite useful 
really. Because when you come back you can 
look at it fresh." 

Here, Neil and Chris survey images from the tour 
and tell the story of what was happening at the time. 
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April 22 

Rehearsals began on April 19, just after Easter, at a 
rehearsal studio near Camden Town, close by where 
the Pet Shop Boys used to record their earliest demos 
with Ray Roberts at the beginning of their career. 
The band would play through the set list, Lynne Page 
would work on the stage directions and Frank 
Strachan would present the clothes it was proposed 
they should wear. 

In this photo, Chris is considering his look for the 
first part of the show while Tom Scutt holds up the 
white trench coat that it's proposed Neil will wear 
at the same time. 

“I think my coat's too big,” says Chris. “I thought 
that the whole time." 

*Why didn't you say that at the time?" asks Neil. 

“I didn't think it was available in any other size," 
Chris replies. *And if Frank thinks it's all right..." 
Neil did wear the coat shown. “I had another coat, 
actually," he says. *An Issey Miyake coat, which 
trailed around with us, which I finally wore at the 
Electric Ballroom gig." 


April 29 

Pet Shop Boys' wardrobe during rehearsals. 

“I walked into the room," Neil recalls, “and I said, 
I'm not wearing those ridiculous boots. The white 
ones. Frank and Tom Scutt both have a sort of 
persuasive manner. They said, ‘Well, you may as 
well just try them.’ So I wore them.” 

“It did bring the whole outfit together, though, 
didn’t it?” Chris points out. 

“It did, yeah,” Neil concedes. 

Chris’s trainers can be seen on the floor. 

“Model’s own,” he says. “I own those.” 

“He rents them — £100 a show to the tour,” says Neil. 
“I’m the only person who's made any money on this 
tour,” says Chris. (These last two statements may not 
be entirely factual.) 

*We're both wearing black jeans,” Neil continues. 
“Mine are Celine, Chris’s are Diesel.” 


“We had to wear white at the beginning,” 
summarises Chris. “We had to wear our original 
‘West End girls’ outfits for the encore.” 

“Or something that looked like them,” Neil says. 
“And we had to wear shiny silver,” says Chris. 
“For the sort of middle section,” says Neil. 

“In this set,” Chris points out, “I had an opportunity 
to go offstage and have a glass of gin and tonic, 
and change costume.” 

“Yes, you did,” says Neil. “While I’m singing 
5. Drunk’.” 

“How ironic,” says Chris. “You're singing 

*... Drunk’, and I’m having а gin and tonic.” 
“Conceptual to the end,” Neil observes. 


April 29 
Afrika Green and Clare Uchima, and Simon Tellier, 


during a break in rehearsals. 

“There’s a lot of gear always at these rehearsals, 
obviously,” says Neil. 

“The thing about Clare is you’ve never seen such 

a huge bottle of water that she usually walks around 
with,” says Chris. “It’s the size of what are they 
called, those water cooler things. She must have 
at least five litres in it.” 

*She's the person that said, ‘Stay hydrated’,” Neil 
points out. (See page 62.) 

*She's definitely a woman of her word,” says Chris. 
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May 3 

Neil photographs his reflection at Westminster 
underground station on his way to London city airport, 
before flying to production rehearsals in Berlin. 
"That's quite a sizable entourage you've got with 
you, Neil," Chris notes. 

“This is me waiting for the Jubilee line train,” says Neil. 
"And I just thought how casual it was. I’ve got one bag, 
I’m going on tour for over two and a half months.” 

He is able to take so little luggage because for the 
next few days he will be staying in the Pet Shop 
Boys' Berlin apartment and his tour luggage has 
already been sent on to Milan, where the tour will 
start. Unfortunately, when he and Chris arrive in 
Milan, their luggage will not be there. (Eventually 

it will be tracked down.) 


May 5 

Production rehearsals at Berlin's Black Box studios. 
“Well, it took us a while to find the entrance to the 
rehearsal space, actually," Chris recalls. *But we did." 
"This was exciting because this is the first time we 
saw the set," says Neil. *And actually it was very 
impressive to walk in and see it." 

“It’s very exciting when you see it for the first time,” 
Chris agrees. 

“It was a very good day that,” says Neil. “Because 
it’s possible that you could walk in and think, I don't 
like it. But we were really impressed by it." 

“Tt felt very solid,” says Chris. 

"Yes, the screens felt very solid and heavy," Neil 
concurs, "and a real piece of engineering." 

On the first day, they rehearsed the first part of the 
show, where only Neil and Chris were visible. 


May 5 
Chris being fitted for his finished mask by Tom Scutt 
(left) and Frank Strachan (right); Neil tries out his mask. 


Annually. 


Dreamworld 


May 5 

Masks on a table at Black Box studios. Originally the 
other musicians were going to wear these masks, not 
just Neil and Chris. But they didn't like wearing them 
and Afrika Green had particular problems keeping it 
on while drumming, so the idea was shelved. 


May 7 

Photo of Chris taken by Neil on the set during 
production rehearsals. 

“We were behind the screen and the light was 
quite nice," says Neil. 


May 7 

Photo of Neil taken by Chris on the set during 
production rehearsals. 

“On this day we rehearsed the third and fourth parts 
of the show;" says Neil. *And yeah, it was all going 
quite well, actually." 


May 8 

At production rehearsals, day 4. 

* During this period, we're working out what to 
do," says Neil, *and Lynne's working out what to 
do, in terms of the staging. And this is *Love 
comes quickly’. Lynne said, ‘Neil, could you just 
try walking across in front of the screen while 
singing *Love comes quickly"?' And I said, yeah, 
okay. And did it once and they said, great, that's 
good — next song. It was a quite an effective 

idea, really." 
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May 8 

Production rehearsals day 4. After rehearsing 
the encores, they did a full dress rehearsal. 
“It all seemed to go pretty well," says Neil. 


May 8 

The show set list, the lyrics to “Vocal” and Neil's 
introductory speech. 

This set list would effectively remain constant, 
until midway through the tour. Beginning with 
the London 02 Arena show, there would be 

a small adjustment: “What have I done to deserve 
this?” would move earlier, between “Heart” and 
“It’s alright". 


Where The Streets / Can't Tako My Куса. 
Bon Kew wnat You Want 
(Cott to my own devices opening) 
m? Len To My Own Devices. 
Bis Orgel / Se n Мате 
: New vere ty Boy 
mes ува Only Tell Me (ме) DRYNIE 
Love Comes 


Losing My Mind. 
Always On My Ming 


Asis What Have 1 Done To Deserve This 
Go West 
Ws A Sin 
desit West End Giris 
Boing Boring 


Paper = 


The “Vocal” lyric is printed out because it was 

the one lyric Neil felt he might need to refer to. 
“The arrangement was slightly different from the 
previous tour,” Neil explains, “and I could never 
work out what’s happening in the second half. 
Actually, in the end, I simply improvised the second 
half to every performance, and it was different 
every time.” 

The speech would be spoken each night over the 
introduction to “Where the streets... ” 

“Tom Scutt had wanted me to say something at 

the beginning of the show, and originally we had 

a different thing — I can't remember what it was 
now,” says Neil. “And then this idea occurred to 
me, of linking the songs together as a speech, while 
cooking dinner in Kent one night. Tom Scutt edited 
it down slightly, and I said it for the rest of the tour. 
And, actually, I think it worked quite well." 

For the first few dates of the tour there would also 
be three sections which used recordings of old Pet 
Shop Boys interviews. 

“Originally an idea for the show was that all the 
way through the show were going to be clips from 
TV shows, interviews that would lead into the 
songs," says Neil, “and that ended up finally, 

with three." 


Tonight we're going to a 
dream world, our world. A 
world of music and memory 

in which West End girls 
dance dominoes with boys 
from New York City. Che 
Guevara and Claude 

- Debussy are easily led 
behind a bicycle shed but 
then make it so hard... In 
Dreamworld, being boring is 
a sin, the music plays 
forever and the Streets have 
no name... Here we go! 
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For instance, before “You only tell me you love 
me..." Chris would talk about the difference 
between pop music and rock music — “At its 
weakest when it's made by a load of sort of 
over-40s who are very good musicians or 
something," and before “West End girls" Neil spoke 
about how the Pet Shop Boys set out to create their 
own world: “Separate from other groups — to not be 
tainted by the whole thing." 

"Everyone liked them, apart from me and Chris," 
says Neil. 

"They were real downers," says Chris. *They didn't 
make you like us." 

“They made me dislike us,” says Neil. 

A few dates into the tour, Neil and Chris made “а 
unilateral decision" and these interview clips were 
cut from the show. 


May 12 

Neil shopping for sunglasses in Vienna, wearing 

the Raybans he's about to buy. 

*Did you wear those in the show?" Chris asks. 
“Yes,” says Neil. 

“Very nice glasses," compliments Chris. “Did you 
choose them yourself?" 

“Yeah, I went out and bought them,” Neil says. 
“Round the corner from the hotel." 

“You did that without Frank?" Chris wonders. 
“Yeah,” says Neil. “I had some, and I couldn’t really 
see out of them. And also they kept slipping down 
my nose. The idea was, which I unilaterally changed, 
that the glasses were going to be reflective. These 
aren’t reflective, but I just thought they suited me. 

I took this selfie so I could send it to Frank.” 


May 10 

Simon Tellier, Afrika Green and Clare Uchima 
before the opening night of the Dreamworld tour 
in Milan — the first Pet Shop Boys show since their 
Hyde Park performance in 2019. 

“It went very well," says Neil. “The sound wasn't 
very good, though, in the theatre. Although this was 
an arena tour, the first two shows were in theatres." 
“In this theatre, the handrails were falling off the 
stairs and things," Chris remembers. “I thought, 

oh we're going to get stuck in a lift here. It was 


a strange venue." 
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May 12 
Chris onstage in Vienna. 

“I quite like the BOY cap, really,” says Chris. 
"It's actually different from the original one, 
which had yellow writing. This one's gold, and 
it's a slightly different shape as well." 

“It’s a timeless look, let's face it," says Neil. 

“I liked that leather jacket,” says Chris. “In fact 

I got Frank to get me another one, for me.” 

"It's sort of brave, in a way, what we did here 

— to have the us from over 35 years ago projected 
behind us," says Neil. *And quite poignant, I think. 
Unfortunately, I lost my original ‘West End girls’ 
coat. I had it stored and then we couldn't find it. 
I'm always hoping it will turn up." 

“T bet it will be somewhere," says Chris. 

“Yeah, because I haven't given it away," Neil 
agrees. “It’s probably stored under two other 
coats or something." 


May 13 

Chris photographed by Neil on an early evening 
walk in Munich, standing outside the building 
where they each rented apartments while recording 
Behaviour with Harold Faltermeyer in 1990. 

"Two little bedsits with brown duvets," says Neil. 
"It's always funny, isn't it, when you go somewhere 
where you've been before?" Chris reflects. 

“For some reason," says Neil, “what that reminds 


me of is Nutella. Because every morning for 
breakfast, I would have some German brown bread 
with Nutella on it and it's the only time in my life 
I've ever eaten Nutella." 

“Wow,” says Chris. “I can't see you eating Nutella.” 
“I wouldn't have it now,” Neil says, “but I had 

it then.” 

“The flats were a bit... " Chris reminisces. 

*... dreary?” Neil suggests. 

“Well, yeah,” Chris says. “It was a bit demoralising. 
Rented accommodation. Actually it’s my fault 
because Neil wanted to stay in a luxury hotel. And 
I was not doing that. All the recording budget 
would have gone on the hotel.” 

“And what’s wrong with that?” rejoins Neil. 

“We were in Munich at the height of the rave scene 
in London,” Chris continues, “and I was kind of 
missing it, thinking it was all going on in London 
and we’re in Munich, and there’s nowhere to go. 
Ooooh, it was depressing. Not really got fond 
memories of that flat." He laughs. “Maybe there'll 
be a plaque on the wall one day.” 


May 16 

After playing in Zurich the previous night, the Pet 
Shop Boys fly to Brussels where, at the airport 
luggage carousel, Neil’s and Chris’s luggage came 
out first and, as can be seen behind Neil, proceeded 
to knock into each other and wedge together, 
blocking the carousel for at least 15 minutes until 
someone came to clear it. 

“Apologies to everyone that was affected.” says Chris. 
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May 18 

The singer's coat rack backstage in Amsterdam. 
*For me, it's a show of three coats," says Neil. "The 
white one is the first one, the silver one is the middle 
one and the black one's the one I wear for *West End 
girls’. I think the silver coat, which Frank got from 

a young designer, is a triumph. It's like a production 


May 17 all of its own. It does such a lot of work. Fashion 
At soundcheck in Brussels. people kept asking me where I got it from." 
“That was our first big venue,” says Neil. “And it 
was a fantastic audience." 


May 18 
May 18 The stairs behind the stage in Amsterdam. 
Driving to Amsterdam, the band stopped for coffee *Chris and I come up those stairs and then go down 
— pictured here: Clare Uchima Afrika Green and the other side and stand behind the screen every 
Pete Gleadall. night,” says Neil. “And that’s how we exit at the 
“Good picture,” says Chris. end of the show." 
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May 20 
Chris's bed in the dressing room, Manchester. 
"[t's a very comfortable inflatable bed that travels 


on tour,” says Chris. “It pumps up automatically." May 22 

The typical pre-show routine: When the Pet Shop Chris signing limited edition prints backstage at 
Boys arrive at the venue they have a cup of tea, the O2 Arena. 

then soundcheck. Neil eats at about five thirty: “We had to sign, I think, 30 every night,” says Neil. 
Chris waits until six thirty or seven o'clock. Then “They all have to be numbered." 

he takes to his bed. “It’s something to do, isn't it?” says Chris. 


“I probably have about an hour's lie down," Chris 
explains. “I might not be totally asleep, but 
sometimes I will be. Until I get woken up by Frank 
saying ‘20 minutes’.” 


ye +18 = 


May 20 

Onstage in Manchester, performing “Vocal”. 

“Ууе”ге now in Britain,” says Neil. “It was a great May 27 

show in Manchester, and Murray Chalmers, our PR, Neil just before going onstage in Newcastle. 
came to see us and took this picture, which is a great “You can see my in-ears, which is how I hear the 
image of the show. I think it looks like someone's music," Neil says. “Not in my ears. The lead 
thrown paint in the air.” goes down my back under the shirt.” 
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May 29 
Photos of the Glasgow show. 


May 31 

Photograph by Chris of his own shadow in Hull. 
"For some reason," says Neil, “1 think because we 
once had a show that wasn't great in Grimsby, 20 
years ago, we thought Hull might not be very good. I 
don't know why we thought that..." 

“It was one of the best,” says Chris. 

“It was absolutely fantastic," echoes Neil. “And also 
we found Hull itself, which Га never visited, very 
interesting. Chris and I had a long walk around it 
the night before." 
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June 2 

The stage beforehand at the Heartland festival in 
Denmark. 

“Our first festival of the tour," says Neil. “We flew 
from Hull to Odense, had a night off, then performed 
at the Heartland Festival. At every festival show, 
we put up the Ukrainian flag.” 

“Showing our solidarity with Ukraine,” says Chris. 
“Since February, of course, we’d had the Ukrainian 
War going on,” says Neil. “You always worry that 
if something goes on, it’s all in the news at the 
beginning and then everyone starts to lose interest 
a bit. And I think at a festival, which has a sort of 
ideology of togetherness, it seems like a suitable 
place to do this.” 

“It lends itself well to a horizontal screen, doesn’t 
it?” observes Chris, 


June 5 
Neil photographing a pre-show haircut from 


Frank Strachan backstage at the Barclaycard Arena 
in Hamburg. 

“Га have a haircut about once every nine days,” 
says Neil. “It’s funny — when you haven't got very 
much hair, the hair you've got grows very quickly, 
gets sort of tufty.” 
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June 8 

Note backstage in Prague reminding Neil of the 
phonetic translation of the Czech word for “thank 
you": Dékuji. 

“All those people that thought Neil could speak all 
those foreign languages,” says Chris, “prepare to be 
shocked." 

“Some countries I automatically know how to say 
‘hello’ and ‘goodbye’ and ‘good night’ and things 
like that in their language,” says Neil. “I probably 
need something like this if we’re playing Poland. 
Or Slovakia. Hungary. Finland.” 

Such matters, if not anticipated, can be quite distracting. 
“It’s possible to have an entire show dominated by 
trying to remember the name of the place, if it’s a 
festival, say, with some complicated name, or how to 
say ‘thank you’,” Neil explains. “You keep thinking: 
am I saying this right?” 


June 10 
The musicians' stage costumes backstage in Stuttgart. 


June 10 

After leaving the show in Stuttgart, Neil and 
Chris drove past the pyrotechnic finale of a 

show by Rammstein, who were also playing 
nearby that night. 

“Their show was either longer than ours or started 
later," says Neil. That's the climax of their show. 
It was tremendously noisy as well. It was quite 
impressive. In the hotel, before, we hadn't realised 
Rammstein were playing, and when I came back to 
my room after lunch there was a guy in the room 
next door who looked very rock and roll. And it was 
the singer of Rammstein. We had quite a chat. He 
was really friendly, actually." 


June 15 

A selection of confectionary in Chris's dressing 
room at the Avicii arena in Stockholm. 

“Maltesers — that's a bit of a treat, that,” Chris 
explains. “On the rider is Mint Intense Lindt — this 
is Orange Intense which isn’t my favourite. 

I quite often get Suchard — well, it’s called Milka 
now. It’s the same colour so I assume it’s the same. 
And I quite often put on the list chocolate-coated 
cranberries, which I really like as well.” 
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a year I might drink a pint of Guinness. And of 
course, in Ireland, the Guinness is famously better 
than it is in Britain." 

“We posted a video of Neil drinking this on 
Instagram,” says Chris, “and it almost went viral, 
by our standards.” 

“T really enjoyed it,” Neil notes. 

“I don't remember what I had,” says Chris. 


“Probably a sparkling water. And we had very 
good fish and chips, by the way.” 


June 18 

The stage, as seen through the fog, before the Pet 
Shop Boys’ performance at the OverOslo festival 
in Norway. 


“We were driven up this mountain," Neil says, “and the 
further up we went, the thicker the fog got. But even 
though it was raining in Oslo, the people are used to 
that, and all had fantastic, sensible rain gear. It turned 
out to be a really great show — and it was very, very 
atmospheric with this fog lying over the audience.” 
“Yes, it was very atmospheric, the whole thing,” 
Chris concurs. “You felt like you were actually up in 
the clouds. And then the drive back down into town 
was really good as well.” 


м: 


June 24 

Onstage and backstage at the Electric Ballroom. 
In the early days of the Covid pandemic, a 
programme called Passport: Back To Our Roots 
was set up, where tickets were sold for artists to 


June 21 play at a small venue with which they had some 
A pint of Guinness, before being drunk by Neil. historical relationship at some unspecified future 
On a day off in Ireland, Neil and Chris visited a pub date, to raise money for the shut-down grassroots 
in a village called Kinsale, near Cork. music scene. The Pet Shop Boys agreed 

“I don't often drink beer,” says Neil, “but about once to participate. 
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“We chose the Electric Ballroom in Camden Town, 
because it's called the Electric Ballroom and we're 
an electric band," says Neil. *And also, in 1984, 
Chris and I saw the ‘Pits and Perverts’ gig played 
by Bronski Beat here to support the striking 
miners, which is also the climax of the film Pride. 
We did the set we'd be playing at Glastonbury but 
with no production. The day before, after we flew 
back from Cork, Га gone straight to a rehearsal in 
Peckham and rehearsed with the dancers that were 
going to join us during Glastonbury. Actually, 

I really liked doing a gig with no production. It 
was a great gig." 


June 26 

The Pet Shop Boys at Glastonbury. 

Here, Neil and Chris talk through an eventful day: 
Neil: We're headlining The Other stage at 
Glastonbury. We're not on till 9.45, so the day was 
spent in the hotel. We went out for lunch, we both 
went for a little walk, I watched Rufus Wainwright 
and Diana Ross on the TV. And we drove to the 
festival at seven o'clock. On the way there, there 
were worries that there was a strong wind blowing, 
and we were going to have to compromise the 
entire production. Anyway, we didn't in the end. 


June 25 Chris: The production compromised us. 

Camping roadway sign at Glastonbury that the Neil: Yes. When we got there, I watched a bit of 
Pet Shop Boys are sent before they arrive by one Years and Years from the side of the stage. At 9.45 
of their crew. we stood behind the front screen, which is then 


meant to rise, and we walk in front of it to the front 
of the stage. The screen didn't rise. It rose about 
two feet and then stopped. Chris and I can't even 
communicate with each other because we've 
wearing our in-ears with music playing in them. 

I ran around to the front of the stage and nearly 
tripped over one of the lampposts, and then, of 
course, tried to make it look like it was deliberate. 
Chris: I should have been at the front, too, but there 
was no way I could have got to my keyboard in front 
of the screen in time for starting to play. But I could 
get to the keyboard behind me. So I clambered 
upstairs. I’m glad the screen was down for that 
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because Гуе got a mask on and it's dark, and I can't 
really see what I’m doing, and I must have tripped 
up going up the steps so I ended up on my hands 
and knees climbing up the stairs. With Noel 
Gallagher watching. 

Neil: So I went out and I realised I didn't know 
what was going on. I didn't know where Chris was, 
I didn't know whether the screen was going to be 
stuck for the whole show. I didn't know whether 

I should stop the show and we should start all over 
again. But it suddenly occurred to me there was an 
enormous crowd. Also. I knew it was live on the 
television. It was actually a horrible moment. 
Anyway, I just motored through it. 

Chris: I didn't know what was going on. Thomas 

or somebody came over saying, “You’ve got to go 
to the keyboard at the front." I said, “I’m not doing 
that — I’m not going to suddenly walk on like 
Morecambe and Wise.” 

Neil: No, that would have looked very half-baked. 
Chris: It would have looked absolutely ridiculous. 
So I overruled them, said, no, I’m staying here. 
Neil: After three songs, I went to the side of the stage 
and I said, “Where’s Chris?” to Pete Gleadall. And 
he just pointed. And I thought, “Of course, he’s at the 
other keyboard.” And I said to the crowd, “The other 
one will reveal himself shortly,” or something like 
that. It was quite a lot of time. It’s six songs, about 
20 minutes. 

Chris: I was annoyed that it had all been building 
up to Glastonbury. We basically avoided catching 
Covid in order to do Glastonbury, and we’d managed 
to get to Glastonbury without getting it. And then 
this happened. But we thought it was a mechanical 
error. We didn’t realise at the time until... 

Neil: ... until driving back to the hotel... 

Chris: ... that it was actually human error. 

Neil: Operator error. There’s a code you put in, 
and I believe this is the case, the operator, put 

in the wrong code. 

Chris: Actually I think it’s more complicated. 

Neil: It has been explained to us — it’s gone in one 
in and out of the other. Anyway, the person who 
replaced this person described it as a schoolboy error. 
And so the TV recording of the Glastonbury 2022 
performance will always have this start, which is 
really annoying. But anyway, 1 carried on regardless, 
and when I went off to get changed at the end of “So 
hard”, our tour manager Thomas came in to the 
quick-change tent and said, “Everything’s going to 
be fine now.” And I heard a huge cheer, which was 
obviously the screen going up and Chris and the 
band being revealed. After that, it was a real 


adrenaline rush, to be honest. The next thing to worry 
about was the third section when some dancers are 
going to come on, for which we’ve had a very brief 
rehearsal. And in “Dreamland”, which starts section 
three, Olly from Years and Years, who we obviously 
recorded and co-wrote the song with, was going to 
join us, and we’ve had, backstage, literally five 
minutes rehearsal. But of course he’s a real pro, Olly. 
And that went off really well. So that was a relief. 
And then in “It’s a sin” we had lasers, which we 
don’t normally have in the show. The whole thing 
went down really well, and afterwards we broke our 
no entertaining rule backstage and our families, 
who'd been watching from a gantry at the side of the 
stage, came backstage and had a drink with us. And 
the dancers who'd been with us and Lynne, our 
choreographer, were backstage as well, as you can 
see in the photo. Merry Holden is in there, too, who 
was on the whole Electric tour. 

Chris: Yeah, it looks like we were having a lot of fun, 
doesn't it? 

Neil: Actually, it was fun. It was a relief after what 
had gone on. 


July 4 

Neil photographed by Chris on the beach in the 
Athenian Riviera, walking to dinner during a 
three-day break. 

“After Athens," Neil says, “There were two shows 
that had been cancelled, which were Sofia in 
Bulgaria and Bucharest in Romania. The upside 
of that was Chris and I had three days’ holiday in 
a hotel on the Athenian Riviera.” 

“Tt wasn’t really a hotel, was it?” Chris notes. 

“Tt was a resort, two restaurants,” Neil concedes. 
“We don’t really do resorts,” Chris says. 
"Anyway, the weather was nice," says Neil. 

“Tt was nice." 
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July 8 
A wall of posters in Bilbao, Spain. 


А 


EJORES ÉXITOS EN DIRECTO 
BEST HITS UYE 

July 16 

Shop sign in Gran Canaria. 

“We do tend to spot a lot of pet-related stuff,” 
says Chris. 


' PET SHOP BOYS 


July 11 July 17 

Poster advertising the forthcoming Tenerife show. Pet Shop Boys and band at the airport in Gran 
“It was always planned that we were going to have Canaria after the last date of the European tour. 
a few days off here,” says Neil. “Something very *Doesn't everybody look better in a mask?" 
exciting that one could live without was landing states Chris. 


in Tenerife. The pilot had to abort the landing 
and fly back because of the wind.” 

“We had to circle around until the wind changed 
direction," remembers Chris. 

“It was also my birthday,” Neil notes. “That 
was on July 10. Anyway we had a drink and 
dinner with the band and Pete Gleadall for my 
birthday, and then we were in Tenerife for 
several days." 
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Howard Greenhalgh filming Chris and Мей in Red Square for the “Go West" video 


Russia 


The Pet Shop Boys reflect on Russia, then and now. 


The article reproduced below appeared on pages 

98 to 105 of the September 1993 issue of The Face 
magazine. (On the cover was a picture of Kurt 
Cobain in a blue patterned dress, holding a cigarette.) 
Written by the magazine’s editor, Sheryl Garratt, it 
chronicled the Pet Shop Boys’ first visit to Russia. 

“We were invited to launch MTV Russia,” 
remembers Neil. “I remember we were met at the 
airport, there was a sort of press conference-y thing, 
and then we were driven to the hotel in a big 
limousine which they said used to be Gorbachev's 
limousine. Those days in Moscow, there were still 
three lanes — two going opposite ways and then one 
in the middle for important people. They hadn’t got 
rid of it yet. Actually, I have a feeling they’re 
bringing it back now. So we swept into Moscow in 
Gorbachev’s limousine. And it was all quite exciting, 
really, seeing Moscow for the first time.” (Neil’s 
diary from the time records that on this day, July 8, 
when they arrived at the Savoy hotel, the actor and 
writer Peter Ustinov was in the foyer.) 

This was, as the article explains, in the Very era of 
hyper-stylized Pet Shop Boys costumes, which only 
accentuated the surreality of the visit. 

“We did the press conference for the opening 
of MTV wearing our pointy hats,” Neil recalls. 

“Wasn’t the ceiling too low?” says Chris. 

“Yes,” says Neil. “When we went into the press 
conference, Chris was bending his head down. And 
it felt a bit ridiculous. We were laughing, but no one 
else was laughing.” 

“Well,” says Chris, “why would they?” 

“Then we got asked very serious questions and 
we were wearing these ridiculous outfits,” says Neil. 
“It felt a bit embarrassing, actually, in reality.” 

As well as Sheryl Garratt, the Pet Shop Boys were 
accompanied by Dave Rimmer, who was writing a 
broader article for The Guardian about the launch of 
Russian MTV, and the surrounding socio-political 
context and implications of what he characterised as 
“one long, incestuous media event”. (To this end, at 
one point he would quote the following words from 
Neil: “I’ve always said that if you’re going to make 
a fool of yourself, then do it in front of as large an 
audience as possible.") 

During the visit, Neil and Chris also took the 


opportunity to film scenes for the “Со West" video. 
“There was a sort of cultural thing, a political thing, 
that Russia was going west, economically and 
politically, at the time,” says Neil. “So we dida 
completely unofficial video shoot and photo shoot 
in Red Square, watched by tourists and other people, 
wearing the ‘Go West’ costumes.” 

“I don't remember much of it but I remember 
being in Red Square, dressed up just like that," says 
Chris, laughing. “I wonder why they let us do that." 

“As the readers know, I’ve always been obsessed 
with Russian history and culture,” says Neil. “So it 
was very exciting for me just to go to such a 
historic, famous place and stand in Red Square and 
all the rest of it. I mean, the Soviet Union had just 
collapsed a year or two before, and you were very 
aware there's a changing society. There were 
American capitalists in the hotel but it still had the 
smell of... there used to be a sort of Eastern 
European smell of, I don't know what it was. 
Chemical factories and car exhaust fumes, I think. 
But it was very romantic being there. That was the 
first time we went there — and of course it was the 
first of quite a lot of visits." 

This 1993 trip seemed like just the beginning of 
what appeared to be an enduring relationship. Part of 
the impulse to revisit this history now is, of course, 
what has taken place much more recently. 

“I miss going to Russia, really,” says Neil. 

“Yeah,” agrees Chris. “I’d always loved going 
to Russia.” 

“We first went there when the whole society was 
on the cusp of change,” Neil reflects, “and at the 
time, you would have imagined that that cusp of 
change was, while obviously a shift from commu- 
nism to capitalism, also a shift to a more open 
society, to Russia’s position in the world being 
normalised, to not being some sort of enemy. And in 
fact that did happen over the course of the next ten 
years. We played our first concerts there in 1998, 
and by the following decade, the Pandemonium tour 
started in St Petersburg, so that we had a film for 
‘Viva la Vida’ of me as the king in the cloak walking 
around the Peter the Great monument. It still seemed 
that Russia was just becoming part of the world, and 
you could feel the pace of change, particularly in the 
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early parts of this century. Now look at where we are 
— we're back to, it's not even a cold war, because it's 

a war. And it seems a terrible tragedy — for Russians as 
well as for Ukrainians. And you don't know how it's 
going to end, really." 

On May 18, 2022 Neil and Chris posted the 
following statement on Instagram and Facebook: 

In 2009 we started our Pandemonium world tour 
in St Petersburg. We've visited Russia many times 
and written songs with Russian themes and influences. 
Now it is inconceivable that we can visit or perform 
there. But we look forward to the day when fascism 
fails in Russia, criminal politicians face justice, truth 
is told, neighbouring countries aren t invaded or 
threatened and a new Russia is born. I hope we ll 
still be around to see that. 

In the meantime, here is a tale of Russia and Pet 
Shop Boys from earlier times. 


[The article's headline was Martians in Moscow and 
the introduction to the article was as follows: The 
new single's called *Go West", so what do they do? 
They go east. To launch MTV in Russia. We ask the 
Pet Shop Boys what on earth are you up to?] 


Chris Lowe enjoys the simple things in life. He likes 
football (particularly Arsenal), music, clubbing and 
complaining. At the moment, he is complaining. 


“I feel stupid,” he says. “It’s embarrassing." He is 
wearing a canary yellow suit, matching motorcycle 
boots, blue gloves, and a round, yellow and blue 
camouflage helmet with a visor covering his eyes. His 
partner, Neil Tennant, is in an identical outfit, except 
he has no visor and his suit is blue. They are standing 
in the middle of Moscow’s Red Square, and there is 
little you can say in comfort. They look stupid. 

Filmed by director Howard Greenhalgh, the Pet 
Shop Boys walk across the square, the peculiar, 
painted ice-cream cone spires of St Basil’s cathedral 
in the background. They stand on boxes in the middle 
and point, in unison, towards the Kremlin while 
Howard lies on the ground for a better shot. The 
FACE photographer is on the ground, too, shooting 
Howard shooting them, and in the background, an 
MTV Crew are filming the whole thing. To one side, 
a group of Russian fans and curious onlookers wait 
and watch, and a frenzied impromptu buying spree is 
taking place. One of the British contingent has bought 
a Russian hat, and now we’re surrounded by kids, all 
of them pulling goods out of plastics bags for our 
inspection: fur hats, watches, T-shirts, postcards and 
stamps. It’s an absurd scene, but the Kremlin guards 
show little interest. No one bothers to ask what we’re 
doing here. They’re probably used to Westerners 
making fools of themselves here by now. “They’re 
making a movie,” a passing American tells his 
companion knowledgeably, “about Mars.” Chris 
squirms some more and fiddles with his visor. “I’m 
probably getting brain damage from this,” he moans. 

Later it is pointed out that filming in Moscow was 
his idea. “I know,” he says, “but when you actually 
have to do it, it doesn’t seem like such a good idea. 
I'm normally OK when I’m started; it was the initial 
getting out of the car into a load of people. I’m just 
very shy really.” 

“That’s one reason for the dressing up,” adds Neil, 
“because it’s a sort of disguise.” 


THE PET SHOP BOYS are in Russia for the official 
launch of MTV Europe on national TV. The station is 
to be shown for two hours a week on state TV across 
the CIS, and for an additional 41 hours on various 
terrestrial stations in Moscow, reaching a potential 
audience of 88 million homes, 210 million people. 
An entourage has assembled in the city for the 
occasion: journalists, an MTV crew led by the 
affable British presenter/producer Steve Blame, 
record company personnel, a variety of bands. The 
Pet Shop Boys have also decided to take advantage 
of the trip to shoot sections of their next video, for 
“Go West”. 


Annually. 


Neil, Dainton and Russian fans 


In their indifference to the strange outfits, the 
Kremlin guards are probably alone. In terms of 
getting the group talked about again, the costumes 
have been a spectacular success. After over a 
decade of fairly consistent work and constant 
achievement, the Pet Shop Boys had become an 
accepted part of British pop life. There was the one 
in the sunglasses and hat who didn't smile, and 
there was the one who sang but didn't move much. 
Everyone knew they were kind of “ironic”. Most 
knew they were kind of camp. In ten years there 
have been no big scandals, no spectacular failures. 
So, on the eve of their new album “Very”, they did 
what any other fine but over-familiar product might 
do: they commissioned a redesign. 

First there was David Fielding, the designer who 
created the look of their 1991 *Performance" tour and 
who works extensively with the English National 
Opera. *When we finished the album, we decided that 
we wanted to stand out from everyone else," explains 
Neil. *We didn't want to be *trendy', we didn't want 
to be grunge, we didn't want to make a statement 
about ‘fashion’, so we decided to be one dimensional. 
David had this idea of having a look for each single 
that would tie in with how the album looked and also 
give us something to do on television, for Top Of The 
Pops — we didn't want to just go and mime because no 
one notices and it's a complete waste of time. 


*This way, we went there with a choreographer, 

a designer, our costume people, make-up people. 
We took an entire English National Opera production 
into the studio, where you get three rehearsals in an 
afternoon. And it was quite good fun. David Fielding 
got thrown out of the control booth for trying to 
direct the slot. We even provided them with a 
camera script!" 

Like everything they set out to do, the Pet Shop 
Boys did a thorough job. The video for the first single 
“Can You Forgive Her" was a break from the 
cinematic feel of their past promos, opting instead for 
fast, bright computer graphics. Even the CD jewel box 
for *Very" has been reworked by Daniel Weil, the 
designer of the *Radio In A Bag" on display in the 
V&A’s design section. The Pet Shop Boys’ box is 
orange, knobbly, and... “tactile,” says Chris helpfully. 
“That’s been the buzzword for the last few months. 
Tactile for the Nineties.” 


NOT SO LONG AGO, sleek black Zil limousines 
ferried the Communist Party elite around Moscow 
and to their datchas in the country, driving in their 
own lanes down the centre of the road, clearing a 
path through traffic with one burst of their sirens. 
In the new Russia, they’re at the disposal of visiting 
celebrities. Now, our driver Anatoly takes us to 
Lis’s, the venue for the official MTV opening party. 
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A cross between a school, a sports stadium and 
the Hippodrome, Lis's is one of Moscow's new 
nightspots and is spectacularly, surrealy kitsch. The 
corridors and ceilings are festooned with balloons, 
and a trad jazz band plays opposite an empty coffee 
bar on the way in. For this event, a huge wall of 
artificial logs divides the main space, an “M” cut out 
of it at floor level, *TV" emblazoned further up in 
garish red and gold lettering. To one side, a brass 
band in full folk costume is playing on an artificial 
beach, surrounded by plastic palm trees festooned 
with fairy lights. 

Sporting their traffic cone “Can You Forgive Her” 
hats, Neil and Chris perform the official opening 
ceremony by sawing a log in half. 

MTV cameras seem to be everywhere, each 
filming a presenter gabbing away in their native 
tongue. On stage, Shaggy sings “Oh Carolina” 
badly. In the VIP section, Neil demonstrates why 
he makes a fine pop star, smiling graciously and 
making polite, interested noises as various MTV 
luminaries and music biz folk are introduced then 
somehow making them go away quite quickly 
without a hint of rudeness. 

By the time Army Of Lovers take the stage, most of 
our party are pretty drunk. Chris has enthused over the 
black-clad robotic dancers who accompanied Russian 
singer Lita Star onstage. Neil has sung a Russian folk 
song he learned in his teens for the MTV cameras. 
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АП of us agree that the Army Of Lovers have put on 

a bravura mimed performance. The singer, someone 
decides, is like a camp Swedish Norman Wisdom, and 
Neil tries to make this into a song line, except all he 
can rhyme it with is “15 from". 

The launch of MTV is getting a more mixed 
response. William Roedy, director of MTV Europe, 
talks of long-term investment rather than immediate 
profits. Boris Zosimov, the man behind the launch, 
talks of history being made, of huge leaps for 
mankind. Russian rock writer Art Troitsky tells 
MTV'S news cameras that by showing more goods 
that people cannot buy “it will only increase the 
frustration". Shaggy hopes that it means he will sell 
more records. Journalist Vladimir Asarov, whose 
white suit and dyed blond locks mean that the PSB 
camp instantly dub him Nick Rhodes, opines that 
Russian music isn't good enough to join MTV's 
Euromix. Meanwhile, Russian rapper/sex symbol 
Bogdan Titomir says that the channel is nothing new, 
as even under the old regime those who wanted to 
see it could smuggle it in on video. 

Around midnight, the doors of the club open to the 
public for the night, and the room fills with what the 
man from the Guardian jokingly dubs la “crème de 
la Kremlin". There's an interesting mix of Western 
street styles and glossy magazine glamour, of 
designer clothes and cheap and obvious copies. 

Dainton Connell, the Pet Shop Boys' genial man 
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mountain of a minder, begins to develop an 
unhealthy obsession with the legs of Russian women, 
or at least the lacy tights that seem to be the Moscow 
fashion. Next time, he vows, he's coming back with 
a suitcase of proper ones to hand out. Chris has gone 
missing, but after a long search, we decide to leave 
without him. We find him in the limo outside: he had 
wandered out, he says, and the security men had 
refused to let him back. 

Our next stop, a club called the Hermitage, is 
“closed due to technical reasons", so instead we end 
up in Jump, another club in a cavernous concrete 
sports stadium. A lighting rig borders the central 
dancefloor, white plastic patio furniture provides 
seating by the two bars, MTV flickers silently on 
a huge screen above, and an impressive sound 
system is booming out the greatest hits of 2 
Unlimited. After a few hits of vodka and a glass or 
ten of Russian champagne, most of our party get 
out on the dancefloor. 


THE SAVOY HOTEL IS just off Red Square, a 
monument to old-world opulence that now proudly 
displays its visitor's book in a locked glass case, 
the page opened to display the signatures of Iron 
Maiden. Outside, cute but menacing-looking 
uniformed guards protect it from the rouble-carrying 
rabble. Inside, there are all the luxuries dollars can 
buy. Under the chandeliers in the bar we eat a 
breakfast of blinis with caviar and smoked salmon 
to a soundtrack provided by a TV set permanently 
tuned to MTV Europe. The channel is holding a 
U2 weekend. Some classics from great Russian 
composers might have been more fitting to the 
surroundings, but here Bono's voice is a sign of 
sophistication. This hotel has MTV not just for a 
few hours a night on state TV, but all day, all night, 
whenever it wants. 

The Pet Shop Boys' visit had been announced on 
the radio the week before, along with the fact that 
today is Neil Tennant's birthday. Outside the hotel, 
fans have gathered with gifts. One of them, Edvard, 
has made a 14-hour journey from Riga in Latvia 
to be there. Another, Olga, is also from Latvia, 
although language barriers leave us unclear as to 
whether she came to Moscow specially or happened 
to be here anyway. What is clear is that these youths 
already see the world through MTV eyes. Edvard is 
the proud owner of a satellite dish and has all the 
Pet Shop Boys albums. Others have their music on 
tape: at the state record shops, for a fee, you can 
drop off a blank cassette and a week later collect 
the tunes of your choice. 


Following us around the shops, the fans act as 
interpreters and guides, although they're mainly 
baffled when we ask where to buy things. Moscow 
is a city on the verge of collapse, or on the verge of 
blossoming into something wonderful. It is a city 
operating an almost invisible apartheid: two 
co-existing worlds, one of terrible poverty and the 
other offering facilities close to any other capital in 
Europe. There's a world where supermarkets are 
reasonably well-stocked, the restaurants are good, 
taxis will take you anywhere and you can have 
anything (or judging from the number of prostitutes 
we encountered, anyone) you want. In this world, 
you pay with dollars. Then there's a world where 
food is still short, and luxuries are as unobtainable as 
they were under the old regime, but far more visible. 
Here, you pay with roubles. If you have them. 

The architecture itself tells a history, a mixture of 
beautiful old buildings, crumbling with neglect, and 
ugly utilitarian blocks, with few of the distractions 
we're so used to at street level: shops, cafés, bars, 
advertising, graffiti. But in the centre now the 
pavements are crowded with prefabricated booths 
selling cologne and vodka, soft drinks and shoes, 
anything these budding capitalists can find to sell. 
Less affluent entrepreneurs make do with an 
upturned box, or just stand against the wall holding 
up their meagre wares: second-hand baby clothes, 
notepaper, a few books, a litter of puppies. 

Western advertising is already starting to appear 
on billboards in the street: for McDonald's, Pizza 
Hut and Baskin Robbins, for luxury goods, but most 
of all for cigarettes. A huge queue has formed outside 
a shop selling western European jeans and 
casualwear by the likes of Rifle. Crowds stand 
outside shops selling TVs and electrical goods, 
staring at the objects behind the glass as if they were 
treasures in a museum. In one shop, religious icons 


Exiting the limousine 
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Within the limousine 


taken from churches are on sale. Jesus can be bought 
for as little as 1,000 roubles. In another shop, a huge 
poster of Nick Cave costs 1,500 roubles. 

The Guardian photographer is a Briton living in 
Moscow. He says the city does strange things to you. 
You leave the house to buy one thing, and come back 
with something completely different. Once, when 
looking for food, he says, he came home with crates 
of toilet paper. It came in useful. At the moment, 
Moscow seems to be buying bananas. Apart from a 
few pineapples on sale for a few dollars or an awful 
lot of roubles, they were the only fruit available, and 
banana skins littered the streets. 

Opposite the hotel, an unmarked grey door marks 
the entrance to the World Of Children Department 


Store, an ill-lit assortment of stalls and shops. To 
Westerners, the prices here are ridiculous. Clutching 
huge wads of roubles that are the equivalent of 
just a few dollars, we buy painted tin trucks, 
a Stylophone-style battery operated piano, hats, 
beachballs. I spend about 4,000 roubles (about 
£2.50). On British TV a week later, a Russian girl 
explains why she dances half naked in a Moscow 
club. She earns more money than she could ever 
imagine, she says: 4,000 roubles a night. 

From a window in the store there’s a clear view 
of the old KGB buildings, including the black 
Lubyanka, a building once so feared that Muscovites 
crossed the road rather than walk past its entrance. 
Once, a statue of the KGB’s founder adorned the 
square. Now, there is just an empty plinth. Down the 
road, McDonald’s is protected by uniformed guards. 
The prices are cheaper than in Britain or the US, but 
the fans hang back, staring wistfully at the menu. 
Neil offers them burgers, and there is consternation 
behind the counter as we place our orders: about ten 
Big Macs, several fries, cokes and shakes. The till, it 
seems, cannot register such an amount at once, and 
the money has to be rung up in several batches. After 
the meal, Neil gets a standing ovation after signing 
his autograph on a napkin using the Cyrillic alphabet. 
“I’m shameless, aren't I?" he says. 


A WHILE AGO NOW, the Pet Shop Boys were 
walking into Groucho’s in Soho just as Keith Allen 
was stalking out. “Where’s your new your record, 
then?” he demanded with customary grace. They 
assured him they were busy making it, and he held 
up a finger and offered a word of advice: “Humour!” 

“I knew what he meant,” says Neil. “Behaviour 
wasn’t a bundle of laughs.” 

Whatever you think about the Pet Shop Boys’ last 
studio LP (and some say it is their finest), much of it 
was infused with sadness. At first listen, “Very” has 
forgotten all that. It’s an album brimming with pop 
tunes, almost every one of which would make a hit 
single. It also has a lot of humour. Take “Dreaming 
Of The Queen”, written after Neil had read that the 
most common British dream is of the Queen coming 
to tea. In it, the Queen and Di come to visit, but as 
they get up to leave the narrator discovers he is in the 
nude — another common anxiety dream. (Tellingly, 
Chris says he has neither dream. Neil says he’s had 
the nude one, and although he hasn’t dreamed about 
the Queen, “I had a dream recently about Prince 
Philip. And I frequently dream about U2. I had a 
dream only last night about Larry Mullen Jnr.") 

But listen again, and the chorus comes back to 
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haunt you: “There are no lovers left alive | no one has 
survived | and that's why love has died." It's about 
the break-up of the royal marriage, of course, but 
"there's stuff about Aids as well because they're 
anxiety dreams", says Neil. "It sort of ties up 
Princess Di's interest in Aids and how she shook 
the hand — she did achieve something with that." 

The spectre of Aids lingers over the songs on 
* Very" just as it lingers over many of our lives. 
The new single, *Go West", is another example: an 
enjoyably camp modern disco romp through the old 
Village People song, it also has resonances. First 
recorded when America's West Coast — particularly 
San Francisco — seemed like a gay paradise, it was 
written by Jacques Morales, who has since died of 
Aids, and its breezy optimism becomes, in the Pet 
Shop Boys hands, a melancholy lament for a 
paradise lost. 

The original idea came when they were looking for 
a song to cover at an Aids benefit organised by Derek 
Jarman in Manchester. *We were going to do a Beatles 
song, ‘The Fool On The Hill’, but it sounded really 
crap," says Neil. Then Chris went home and looked 
through his records, and came in with “Со West’. 
I said, ‘That is a really shit song. We are not doing it" 
But once we got it going it sounded quite good. 

“With the French horn playing the melody it 


sounds quite moving, and then the words have 
become very sad. Because it's a pre-Aids gay ideal, 
the idea of moving to San Francisco and everything 
will be fabulous. Now it has a kind of elegiac 
quality." At a New York benefit for the American 
Aids charity Lifebeat, they played “It’s A Sin”, 

“I Will Survive” and then “Go West". “People were 
crying. Two of the Village People happened to be 
there, and they really loved how we did it.” 

“To Speak Is A Sin” has a similar feel. Written ten 
years ago when Neil was still working at Smash Hits, 
its account of the unspoken codes in the more macho 
gay pick-up bars is (now) again elegiac, but also defi- 
ant, a tribute to those who have carried on, regardless 
of Aids or growing bigotry. “It worries me in case it 
comes over as sad, but there is something sad about 
going to a bar by yourself,” says Neil. “I mean, I’ve 
done it myself, unfortunately.” 

“I can't do it, I can’t,” grimaces Chris. “I used to 
be so nervous.” 


COMING IN TO MOSCOW, the video cameras 

had been confiscated, and took an official letter from 
MTV Russia, a day of waiting at the airport by 
Howard’s partner Megan Hollister, and $75 to get 
them out. By the time they are ready to shoot, Chris, 
of course, has disappeared. There is vague talk of 
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finding a fan of the same build to wear the costume 
instead. Neil suggests an MTV competition to be in 
a Pet Shop Boys video. “We could film the winner 
today, and you could run the competition later." 

I laugh, but Megan says a stand-in was used for 
sections of the last video. 

While we're waiting, Howard explains the 
concept behind the video, which is based on A 
Matter Of Life And Death, a 1946 film starring David 
Niven as an airman shot down in World War II and 
caught between life and death. David Fielding had 
the idea of a staircase; Howard thought of the epic 
stairway to heaven that forms a central part of 
Michael Powell and Emeric Pressburger's imagina- 
tive film. The idea had been to illustrate the lyrics of 
“Оо West", by moving the group from a grey, Blade 
Runner-like computer-generated vision of New York 
to the Californian utopia portrayed in the song via a 
moving staircase. When the chance to go to Moscow 
arose, it was decided to start out even further east, 
in Red Square. 

The bright, clean colours and computer graphics 
in this video and the last were Chris’ idea, inspired 
by his recent acquisition of a Macintosh computer, 
by hearing kids talk knowledgeably about the 
graphics in Sonic 2, and by seeing the computer- 
generated effects in last year's film of Stephen King's 
short story The Lawnmower Man. “For ‘Can You 
Forgive Her’, we were presented with a concept,” 


explains Howard. “David Fielding brought in this 
model of a Top Of The Pops set he was going to do, 
with Neil and Chris in the uniforms and hats sat on 
a globe structure, and they said they wanted to make 
this look work as a video. So we had this big blue 
egg shape and just did bizarre things with computer 
graphics. It’s like Dada, nonsense really — it’s 
nothing to do with the track.” 


NEIL TENNANT IS 39. When filming is over on 
Saturday night, we celebrate his birthday at a 
Georgian restaurant (dollars only, of course), in a 
beautiful setting by a lake across from a monastery 
where, we’re told by a British businessman selling 
shares in Zil, girls would go to stay after they had 
been raped by the old tsars. After a year or so, they 
were officially virgins again and could go back home 
and marry without shame. We'd also been about as 
rock’n’roll as the Pet Shop Boys get, attacking an 
annoying violinist with party poppers. 

Now, in a hotel room, there are balloons and a cake, 
organised by Mitch from EMI’s international 
department. Neil sighs contentedly watching the sports 
programme on TV. “Well here I am, on my birthday, in 
the Savoy Hotel in Moscow, drinking champagne and 
watching paraplegic skiing on MTV.” 

A small party of us leave to find a club. “I’m not 
going to Jump again,” declares Chris. We go to The 
Hermitage. It is still closed. Apparently there has 
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been a fire. We go to Jump. Tonight the DJ is called 
Captain Funny. 

At around 4am, a techno group takes the stage, 
dressed like a cross between Devo and Altern 8 and 
sounding as good as any of the European and 
American records that have been played all night. 
One plays the keyboards, the other writhes on the 
floor, runs about the balcony holding a roman candle 
above his head, and lets off fireworks. They are 
followed by a rap group who sound like House Of 
Pain, dance like Bell Biv Devoe, and rap about 
Africa. In Russian. Chris is talking enthusiastically 
about getting an apartment here, setting up a Russian 
offshoot of their Spaghetti label. Clubs are where he 
feels comfortable, and at the peak of the acid boom 
he could often be found at places like east London's 
Labyrinth, losing it with his mates. “I love all this,” 
he grins, gesturing around the club. 

The first 15,000 copies of the new album come 
with a bonus, six-track LP called “Relentless”. 
Recorded after “Very”, the tracks are mainly 
instrumental. *Chris kept writing instrumentals that 
I couldn't think of any words for," explains Neil. 

“1 like the traditional song structure very much, but 
these wouldn't fit. I kept trying to chop them up into 
verse, chorus, middle bit, verse, chorus, and then we 
decided not to bother, to make it a bit more 
unstructured, like dance records are now. I don't 
know whether it'll actually get played..." 

“I don't even know if it’s a dance record, really,” 
says Chris. 

"There's talk of it being a film soundtrack,” 
adds Neil. 

*[t's music for driving to," concludes Chris. "It's 
great for driving more than anything else." 

What it is, perhaps, is also a way of separating two 
strands of the Pet Shop Boys music: the urge to make 
anonymous dance records or electronic experiments, 
and the desire to make great pop songs. Some will 
think of “Very” as Neil's LP, “Relentless” as Chris’, 
but that’s not strictly true. “I really, really like it,” 
says Neil. “It wasn’t hard work like an album with 
songs — this was much more exciting in a way. It 
would have been nice to have made it all one album, 
a bit like ‘Heroes’ or something, but we did a 
compilation mixing the songs and soundtracks, and 
it didn’t sound so good.” 


ON SUNDAY, SOME OF US set out on a lightning 
tour of Moscow: a whisk round St Basil’s cathedral, 
a display of balletic goose-stepping as the guard 
changes in Red Square, a quick visit to the epic space 
monument outside the Museum of Economic 


Chris receiving gifts 


Pet Shop Boys, Dainton and the 
“Can you forgive her?” hats 
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Achievement. By the time we get to Lenin's tomb, 
it is closed for the day. Chris, meanwhile, slept in, 
strolled over to the tomb when he woke up, and got 
in just before it closed. It was, he says, “spooky”. 
As we get into the limo for the airport, Neil pulls 
the clothes he'd been wearing the day before out of 
a bag to give to the two Latvian fans. The Dolce & 
Gabbana waistcoat goes to Olga, the Armani shirt to 


Edvard. In the car, I remark that it was a nice gesture. 


Neil looks embarrassed. “1 didn't like them anyway. 
They didn't suit me," he says dismissively. They 
looked fine, and he knows it. 

On the way, he wonders whether Take That have 
gone straight in at number one (they had). It's the 
curiosity not of a pop star jealous of others’ 
successes, or even that of an old Smash Hits hand 
unable to give up an addiction to chart watching. 
This is the musing of a fan, of someone who 
genuinely loves the pop process and can spend hours 
on the phone discussing whether Kylie is making 
the right career moves. 

When they have to be, the Pet Shop Boys are 
actually very good at being pop stars. But they're 
also easy to pass in the street: when not working, 
they tend to want to get on with their own, fairly 
private lives. “You either want to be like that or you 
don't," says Neil. *Derek Jarman told me about 
crossing the road with David Bowie in 1979. They 
were standing on the Strand and they were crossing 
over to a theatre and everyone on that side crossed 
over with them. He said he thought, *Wow, that's 
fame!’ That doesn't really happen to us – apart from 
Russia, of course. Sometimes in the supermarket you 
get tittering. Some girls tittering, then, ‘Oh, аге you 
in the Pet Shop Boys? Poof!” 

As the limo pulls into the airport, the fans are 
there again. Miraculously, they have managed to get 
from hotel to airport before us, and Olga points 
proudly at the waistcoat she's wearing. “Come on, 
then," says Neil, and Chris follows. While their 
luggage is checked in, they stand outside the airport, 
signing autographs. 


In Red Square 


Neil and a heroic Soviet tableau 
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On tour with New Order in North America. 


Starting in Toronto on September 17, 2022, and 
finishing in Vancouver on October 16, the Pet Shop 
Boys and New Order co-headlined the 13-date Unity 
tour. In the following pages are photographs from the 
tour taken by New Order's visual director Warren 
Jackson. But, first, the Pet Shop Boys look back on 
the tour itself, and on its origins. 

“I think Chris suggested it years ago," says Neil. 

“Well,” says Chris, “I just thought it would be 
something Га like to go and see. I thought it would 
be fun touring with them." 

For a long time, this notion was one that Pet 
Shop Boys didn't act upon, but at the beginning of 
2019, at the Pet Shop Boys' instigation, their agents 
spoke with New Order's agents. The feedback was 
enthusiastic, the principle agreed, and in due course 
a dinner in Manchester was arranged between the Pet 
Shop Boys and New Order's Bernard Sumner, 
Stephen Morris and Gillian Gilbert, as well as their 
respective managers. 

One subject Chris remembers being discussed 
over dinner was whether they should explore playing 
a song together, and if so what that song would be. 

*We didn't come up with one," Chris says. 

“I suggested ‘World In Motion’.” From the 
correspondence Annually receives for Letters, there 
seems to be a common assumption that the blindingly 
obvious collaboration for this tour would have been 
“Getting Away With It”, but Neil points out that the 
logic behind this is less solid than it might, at first 
glance, seem: there are five current members of New 
Order and two Pet Shop Boys, and only two of those 
seven people originally appeared on “Getting Away 
With It”. 

In any case, it soon became obvious that any such 
collaboration probably wasn’t going to be practical. 
Pet Shop Boys and New Order had agreed to 
alternate who played first and second each night; if, 
presumably, any collaboration would need to take 
place at the end of the second act’s set, whoever 
played first would always have to wait around for 
a couple of hours. That was unlikely to make sense. 

The tour’s name, though, was a collaboration. 
Chris’s initial proposal was that it be called “United”; 
Bernard Sumner countered with “Unity”. The two 
groups also decided that, instead of using either of 
their own regular graphic designers, they'd use 
someone midway between the groups. Scott King, 
who worked with the Pet Shop Boys in the Re/ease 
era, and has created faux Joy Division posters as 
artwork (and has the title of Joy Division's most 


famous song, *Love Will Tear Us Apart", tattooed 
on his arm), was chosen. It was also agreed that, 
even though the Pet Shop Boys, concerned how long 
the evening might be, had proposed that each group 
play 75 minute sets, New Order's preference for 
playing 90 minutes was adopted. 

The two groups gathered in Toronto in the second 
week of September. *We started rehearsals on the 
13th,” says Neil, “and then they arrived that evening, 
rehearsed the following day, then on the 15th we all 
had a dress rehearsal.” (At some point during these 
rehearsals, the Pet Shop Boys realised that their 
planned set was a little too long, and dropped “Go 
West".) During the dress rehearsals, each band 
watched the other. 

“It was amazing, really, having a private concert 
from New Order,” says Neil. 

“Obviously I like all the electronic stuff,” says 
Chris. “Anything from Substance. I love that whole 
era of them being electro. But also ‘Regret’, which 
was the start of the show. They’ve got so many great 
songs. They also put in their set a song that they'd 
only released very recently, ‘Be A Rebel’. I was 
thrilled to bits when they performed that.” 

“Т was personally immediately struck by the 
contrast between the two bands,” says Neil. “It was 
musically so different. New Order are more like 
a rock band. We are, of course, a pop band. And 
I thought the strength of the whole evening was in 
the contrast. Although there's some sort of shared 
sensibility somewhere." 

Their common ground has been establishing 
itself over many years. 

“Our histories sort of overlap quite a bit, really," 
Chris observes. “We both worked in Unique studios. 
We know Arthur Baker. We've all been to the same 
clubs in New York. We've DJ-ed with them at 
Arthur Baker's Back to New York event. And, we 
discovered when we did Electronic, similar 
record collections. 

*Meeting Bernard with Johnny to do Electronic 
back in 1989,” Neil remembers, “we then met other 
members of New Order gradually. I remember once 
we all went over to Stephen and Gillian's farm for 
a barbecue, for instance. So that was very much the 
beginning of a friendship, which has continued for 
all these decades. It's always great to see them. 
Which goes back to what Chris was saying, of why 
we wanted to do it — because we thought it would 
be fun. And indeed it was fun." 

*They are all very entertaining people," says 
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Pet Shop Boys watching New Order rehearse 


Chris. “Actually, they're so easy to get on with. Very 
similar sense of humour." 

Even so, the two groups wouldn't see quite as 
much of each other over the next month as Neil and 
Chris had imagined they might. Covid protocols 
played their part, but it was also a near-inevitable 
consequence of the same concert scheduling which 
made a final encore collaboration unlikely. *On a 
show day," Neil explains, "the schedules for the day 
would be, I think: first soundcheck at 2.30, that's for 
who was going on last. The second soundcheck at 
four o'clock. That's for who was going on first, 
because then the stage is set for them. So if we were 
on last, we would arrive at 2.30, do our sound check, 
leave at quarter to four — we might have a crossover 
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with them then — and then we would come back Бу 
eight o'clock or half-past eight to go on at 
I liked coming into the venue and you're he 
*Blue Monday’ playing on the stage — it was 0 
exciting. And I would often watch a bit at the end 
half of their set, just to get a feeling of wl 
audience was like. But then by the time we c 
off, if we were on second, they'd have gone, and 
they were on second, we'd have gone. A | 
first gig in Toronto, we were on first and сап 
offstage and had our usual glass of champagne, ar 
Bernard came and said, * You can't have champagne 
until we've finished! But we did have evenings 
when we went out for dinner. We had an impromptu 
evening in San Francisco when we were at the same 
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hotel. And Bernard, Chris and I and Warren, their 
visual director, went to the cinema together in New 
York to see the David Bowie film, Moonage 
Daydream [see News]." 

Between the show days it was, say Neil and Chris, 
“quite a relaxed tour". As well as time off in New 
York, they were able to stay several days on the 
beach in Los Angeles, and also drove from Los 
Angeles to San Francisco, staying over at Big Sur 
on the way. “Unfortunately,” says Neil, “the weather 
was terrible there. But actually we did quite a bit of 
driving round America.” 

The shows themselves were often at venues where 
the Pet Shop Boys had never previously appeared. 

“Playing Madison Square Garden, it’s a sort of 
legendary venue, isn’t it?” Neil reflects. “I mean, to 
put it into perspective, just before us, Harry Styles 
played 15 nights there. We played one night, and it’s 
taken us nearly 40 years to get there. But the vibe 
was really good in there.” 

“Yeah,” says Chris, “it’s great playing those iconic 
ones like Madison Square Garden. It was great 


arriving there, actually. They'd gone to great lengths, 


they'd put out this sort of red carpet, but it was pink 
in the colour of the tour poster. And then they had 


47 


New Order watching Pet Shop Boys rehearse (shot on iPhone) 


Unity 


this huge mural on the wall. Anyway, I’m glad we've 
done it — we can tick that off." 

*Playing two nights at the Hollywood Bowl in 
Los Angeles was also very memorable, because 
there's a great atmosphere in there," says Neil. 
“Г4 never been there before — it's a very 
interesting venue, carved into the Hollywood Hills. 
And I liked doing two shows because you got 
the different dynamic of starting one night and 
finishing the other night. They were great 
audiences there, too, but actually the audiences 
everywhere were good." 

At the end of the tour, everyone had dinner 
together in Vancouver. “And everyone agreed that 
they'd enjoyed it," says Neil. Consequently, there is 
a possibility that further Unity dates might happen. 
“I think we could say there is a prospect," says Neil. 
“There are discussions that are going to take place 
about doing further gigs." 

“I hope we do," says Chris, “because it was 
a lot of fun." 

“It felt like,” says Neil, “to use our age-old 
word, an event. It felt like an event for us and for 
the audience.” 

“It wasn’t,” concludes Chris, “a disaster.” 
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Letters 


In each issue of Annually, Neil and Chris will answer a selection of letters. 


Emailed questions will be solicited via petshopboys.co.uk ahead of each new issue. 


What’s the best thing you like about each other’s 
home town/city. Thank you. 
Sean, Gateshead. 


Neil: That’s quite a good question. Well, Blackpool 
is a fascinating place. I like the atmosphere, although 
now it’s really a sort of ghost of that atmosphere in 

a way — of people going somewhere just to have 

fun. I like the beach at Blackpool. I like Blackpool 
Tower. There’s no point pretending I’m a Pleasure 
Beach person. 

Chris: I don’t think anybody would have 

expected that. 

Neil: And I like the humour of the people. It’s got 
that Lancashire humour. Actually, as an aside, going 
on tour with New Order and Chris Lowe, you realise 
there was a strong element of that sort of humour. 

I know Manchester’s not quite in Lancashire, but it 
sort of is. Anyway, it’s quite different from a Geordie 
sense of humour, which I like. And, of course, you 
get a lot of sunshine. 

Chris: Well, I think you did very well there, Neil, 

to come up with all of that. 

Neil: Weirdly, we have twice seen on television in 
Los Angeles the same documentary, I think maybe 
it’s on PBS, about Blackpool. And I never knew that 
Blackpool was the first working class seaside resort 
in the world and it came about because they passed 
a law giving people a week’s holiday. And because 
a lot of the Industrial Revolution was based around 
Lancashire, and Manchester of course was the first 
Industrial Revolution city, Blackpool was created 
so they could go there and have a week’s holiday. 
Perhaps it should be a UNESCO World Heritage Site 
because that’s a hugely important thing. In a way, 
mass tourism begins in Blackpool. 

Chris: So, Newcastle... well, I like the people very 
much. I like the way that they like to have a good 
time when they go out on Friday night down to the 
Bigg Market or wherever they go. I like the fact that 
they don't wear coats, because what are you going to 
do with them when you get in the club? 

Neil: The reason they don't wear coats is they can't 
be bothered to queue. 

Chris: Exactly. I like that. Actually, generally in 

the north, if you go out for a pizza, there's normally 
about twenty people sitting on a table, having a good 
night out. I love all of that. But what I really like 


about Newcastle is the architecture of the place with 
the high railway bridges, and sloping cobbled streets 
going down to the river and the dynamic of all of that. 
And also, it's a very beautiful city centre, isn't it? It was 
probably more beautiful before they knocked half of it 
down — see T. D. Smith, and corruption — but it's a very 
dynamic place and I always enjoyed it up there. Yeah, 
keen on Geordies. 

Neil: Sentimental. Liable to burst into tears at any 
moment. Earnest. 

Chris: It's got a lot going for it. 


Which songs do you wish had been hits so you could 
play them more often? 
Alex, Frankfurt. 


Neil: All of them. 

Chris: All the ones that weren't hits. 

Neil: On tour, what gets me is “Domino dancing". 
It's one ofthe most popular songs we play in terms 
of the audience reaction, the way everyone knows it, 
everyone can sing along with it. At the time, it felt. .. 
not like a flop, but it was very disappointing. Coming 
off two number one singles, we wrote *Domino 
dancing", insanely catchy, and I think it was number 
seven. And the famous "imperial phase" was over. 

I always think it should have been a bigger hit because 
it feels like it is now. 


Did it feel surreal or strange not to be in the UK at the 
time of Queen Elizabeth's death and/or funeral due to 
being on tour in North America with New Order? 
Jeff. Toronto. 


Chris: I was in the UK. 

Neil: You were, and I wasn't. 

Chris: I was meant to go and see a new musical, called 
Rehab. A new musical, starring Keith Allen. That poet 
Murray Lachlan Young had something to do with it. 
We were having some sushi in Kings Cross Station 
beforehand because this theatre was absolutely in the 
middle of nowhere. My friends went to the toilet, and, 
you know, when you're left alone, you're, “TIl look at 
my phone." And then up popped the news: the Queen 
had died. We were, “We don't really want to go and 
see this musical now.” So we went to the pub in King’s 
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Cross Station, one hidden at the back. The television 
wasn't on, so we asked them to put it on, but literally 
nobody there was paying any attention to the fact the 
Queen had just died. We thought: “Well, this is no 
good." So we headed down to Buckingham Palace. 

I just wanted to see what was happening. And do you 
know what? It was very quiet, very calm, the whole 
thing. But what was interesting was that all these 
black cabs had driven up the Mall and all had just 
parked and turned the Mall into a sort of mini car park. 
Because I think they've always liked the Royals, 

taxi drivers. 

Neil: Prince Philip drove a black taxi. 

Chris: Yeah. And then what was surprising was how 
young everybody was that was there, all sitting on that 
fountain. I saw a few MPs. And then we were walking 
back and this taxi-driver was driving past in his black 
cab with a Union Jack out of his window, playing the 
national anthem, driving down an empty Mall. It was 
all quite something, really. It came as a bit of a shock, 
because I never thought the Queen was going to die. I 
thought she'd be there forever, really. She'd been there 
all our lives. She was the one constant. She'd only just 
met with Liz Truss — I mean, she literally worked until 
the day before she died. 

Neil: Well, I was in New York because I went to New 
York before going to the Unity rehearsals. I woke up 
in New York and I got a WhatsApp message from 

my brother Philip saying, "Sounds like we are being 
prepared for the Queen to depart." That was in the 
morning. Later the same day I walked down Madison 
Avenue to get my watch mended, and I was sitting in 
the watch shop and a woman was putting on new strap 
because the strap was broken. And Chris texted me: 
she's gone. 

Chris: Actually, that's probably not what I said. 

Neil: No, you said, “The Queen's died.” And I started 
talking, I think, to the woman when she came back. 

I said, “The Queen's just died." She said, “Really?” 
And we had a sort of chat about it. But it was all over 
the papers there. It was quite a big deal in America. 
The Queen died on a Thursday, I think, and on the 
Saturday I was driven from New York to Rochester. 

It was quite a long drive, and the following day I was 
going on to Toronto. I said to the driver 1 wanted to 
stop to go to the loo so we stopped in a little town and 
he said, *You can just go to that bar there. They won't 
mind.” And I went into the bar, and asked, “Do you 
mind if I use your restroom?” She goes, “Sure, it’s 
under the stairs over there.” I came out the loo and a 
man at the bar said, “Oh, sorry about the Queen.” And 
we all had a little chat about it, and I suddenly felt I 
had to sort of turn into Prince Charles and represent 
the country. 

Chris: What was amazing was the BBC coverage, 
because they had to take the coffin from Balmoral to 
Edinburgh, and the whole drive was live on TV. And it 
was one of those things where I was thinking, how do 
commentators do this? 


Neil: It was on American television! 

Chris: They literally talked the whole way. Hours, 
this car ride, and they talked non-stop from leaving 
Balmoral to arriving and going down the streets 

of Edinburgh. And I watched the whole thing just 
because it’s like watching the cricket when it used to 
be rained off, and they could just talk all afternoon 
about nothingnesses. I just think it's an amazing talent 
to have. 

Neil: I was quite pleased not to be in Britain because I 
thought I might find the whole thing with a bit stifling. 
It was interesting to see it from a different perspective, 
probably a less sentimental or emotional perspective. 


When I read your social media posts about political 
affairs around the world, invariably the top comments 
are of the nature "stick to the music, stay out of 
politics". Besides wondering have they ever listened 
to your music over the last 40 years, I’m all for you 
expressing exactly how you feel. My questions are, 
should music artists be keeping their political thoughts 
to themselves? And if not, do you personally have to 
think hard before posting something political on PSB 
social media? 

Alan, Darlington. 


Neil: I don't think we do actually post political 
comments so much as human rights comments. For 
instance, the Pet Shop Boys never posted anything, 
or I don't think we did, about Jeremy Corbyn or 
Boris Johnson. 

Chris: Nor Trump. Or have we? 

Neil: I don't think we did. We did do a song *Give 
stupidity a chance". 

Chris: But that's satire. 

Neil: That's satire. And that's one of the jobs of 
an artist. So what we do post tends to be about 
human rights issues. And also maybe about places — 
there's a certain investment we've made in Russia, 
if you like, creatively, and actually being there, 
that certainly makes me want to comment on the 
tragedy of what's going on now. So I think it has a 
sort of relevance, if you like, artistically to us. But 
there aren't many places we comment on. When 
we do, it's normally about sort of fascism, which 
we've seen growing over the course of this century. 
We've been to Hong Kong many times, it's a place 
we like, and we were there when the first student 
protest happened so we've posted about Hong 
Kong several times. We've also posted about Iran. 
And most of the posts really are about the courage 
of people who are prepared to protest when they 
know they'll be arrested and maybe worse. That's 
true of Russia, Hong Kong and Iran. Something 
else we might post is occasionally about LGBTQ 
issues. Years ago we did dedicate the Fundamental 
album to those two boys who were executed for 
being gay by the Iranian authorities in the most 
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horrifying fashion. And we posted about that at the 
time. We are, unfortunately, living in a time where 

it feels like we're facing a battle between what you 
might call liberal democracy and what you might call 
totalitarianism. Sometimes I think when pop artists 
or whoever post stuff like that, it might get through, 
when the media's otherwise controlled. To hear a 
voice from outside. But people do often say, as this 
this letter writer mentions, *Why don't you just stick 
to music?" 

Chris: However, I think you've also got to question 
their motive for saying that as well. 

Neil: The negative comments are often some of the 
more interesting. But I know that when we posted 

a couple of things about Hong Kong, we've got a 
tremendous positive reaction from Hong Kong people. 
And also from Iran. You got a lot of comments in 
Farsi. In these countries — in Russia, in Hong Kong, 
in Iran — we have an audience. And | think there's no 
reason not to speak to that audience in a very difficult 
situation. Because a lot of our audience might agree 
with what's going on. There are Pet Shop Boys fans 
who support Putin. That's sort of a surprise to me. I 
suppose I sort of vaguely thought we might represent 
something that was against what Putin stands for. 
But I think I probably would be taking us too seriously 
to think that. 

Chris: Also, these people that have such opinions are 
quite likely to get blocked. 

Neil: The blocker blocks them. 

Chris: There's nothing I like more than blocking 
people. It's one of the few joys in my life. There aren't 
many left, but that is one of them. 

Neil: “Sorry, I’m staying in tonight and 

blocking people..." 

Chris: That's a great thing about the internet, isn't it? 
Blocking people. If they ever remove that function, 
I’m out of there. 


When you are on tour, you're away from home 
for many weeks. What are you most missing and 
looking forward to when you get home (except 
sleeping, Chris)? 

Claudia, Germany. 


Chris: Well, 1 can sleep on tour as well! 

Neil: Chris's nap room springs immediately to 
mind. [see page 26] 

Chris: My inflatable bed. In fact, I probably get 
more sleeping in on tour than I do at home. I don't 
really know if I miss anything. 

Neil: Yes, I was thinking the same thing. 

Chris: I’m a nomad at heart. You know, Wherever 
I lay my baseball hat that's my home. 

Neil: I mean, it's a different wav of life, which is 
enjoyable and varied. At the same time, it's also 
routine. But it makes a change from being at home. 
I wouldn't want to do it 52 weeks a year, but I enjoy 


it. I mean, I might miss my garden or something 
like that. 


Hello Chris, hello Neil. Have you ever ridden a 
horse in your life? And if not, are you planning 
to (if only for a photo-session)? 

Ruth. 


Chris: Гуе only done pony-trekking. Have you 
done that? 

Neil: No. 

Chris: Have you never been on a pony? 

Neil: I have. 

Chris: Oh, l've been on a donkey as well, sorry. 
Probably the first time was a donkey ride on the 
beach in Blackpool, and then on holiday in Wales 
we went pony-trekking. And it was rather scary, 
actually, because the pony decided to eat grass off 
the side of a hilltop, and I thought I was going to 
slide off. I didn't, but I don't like that feeling 

of not being in control. 

Neil: No. 

Chris: When you drive a car, you're very much 

in control of it, but sitting on an animal, anything 
could happen. My mum was a very keen horse rider. 
Neil: Was she? I didn't know that. 

Chris: Oh yeah, the whole thing. But it's not 
something that's ever appealed to me. Гуе been on 
a camel as well! In Egypt, by the pyramids. And the 
funny thing was — I think I may have mentioned this 
before — they won't let you off until you've paid 
them more money. It was a real con. 

Neil: Гуе never been on a camel. I went on a pony 
on a beach along the Northumbrian coast when 

I was probably about eleven. I can remember the 
photograph of it. Anyway, having seen westerns 
and stuff growing up, I noticed that people kick 
horses to make them go faster... 

Chris: Oh, you didn't do that? 

Neil: I did, I kicked it. 

Chris: Oh dear! 

Neil: It galloped off down the beach. Oh my God. 

I was terrified. 

Chris: I bet you were. 

Neil: It was going really fast. Anyway, there was 
nothing I could do really. I was trying to pull the 
reins, and that didn't do anything. Eventually the 
pony decided to eat some grass in the dunes so 

it stopped, and I got off. And then the next time 

I went on a horse - the only time I’ve been on a 
proper horse, that was a pony — there was at a time 
when occasionally I went to Paul McCartney's 
house in Sussex, and he was going riding with 
Linda, and he said, *Oh, do you want to have a look 
at the horses?" He has beautiful horses. And he 
said, “Со оп, ГИ show you how to mount it.” You 
have a block you stand on. And I sort of climbed on 
this horse and went a few steps and got off it again. 
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Chris: Paul McCartney's horse! 
Neil: Paul McCartney's very into horses. And 
Linda was. 


Would you be keen to do an anti-tour like Kylie 
did a few years ago? She sang some songs that 

she never performed in her previous tours, just for 
fans. As a Pethead, it would be lovely to hear you 
perform songs like “Jack the lad", “The end of the 
world", *One thing leads to another", *Hit and 
miss", “The ghost of myself", “If looks could kill”, 
for example. Cheers a lot!! 

Lionel from Paris. 


Chris: Oh, I would love to do a whole tour of 

no singles. 

Neil: The closest we’ve got to that is when we did the 
concert with Johnny Marr and the orchestra, and we 
did things like “The survivors”, “It couldn’t happen 
here”, “Breathing space”. 

Chris: But it’s not really that. Oh, it'd be so great to 
do a whole show with no singles. I'd absolutely love 
that. Particularly after doing this tour. I don't think it 
needs a huge production. 

Мей: No, I don’t think you want any production. 
Something I’ve enjoyed enormously in the last few 
years is the two shows, the one we did in a club before 
the BBC Hyde Park in 2019, and the one we did 
before Glastonbury this year, where you do the show 
with no set, just music. 

Chris: Yeah. 

Neil: And all the audience sing along. I really 
enjoyed those. 

Chris: What I really like the idea of is you don't even 
get “West End girls" as the encore. 

Neil: Maybe the encore would be “Рапіпаго”. 

Chris: Well, that was kind of a single, in a way. So 
can't do that one. 

Neil: Okay. 

Chris: I think it'd actually be a popular show. It's the 
one Га want to go to. 

Neil: It would have to be a one-off. I think that would 
work. If you did a tour like it, I think you'd find 
people going: “Oh, they didn't play ‘West end girls’ — 
I can't believe it." 

Chris: You'd have to signpost it well. 

Neil: Yes, but it’s amazing how some people don't 
notice signposting. 

Chris: | don't understand why people always want to 
go to a show and see the same songs being performed 
again and again and again by the same artist. I don't 
understand it. 

Neil: I don't think fans do. I think it's a problem, it's 
a dichotomy within the audience that fans would like 
to hear “Jack the lad", but if you don't play “West End 
girls", there's a general audience that has come to hear 
those hits. 

Chris: Well, I think you'd have to put on the poster 


“We are not playing any singles in this show” in 
massive writing. 

Neil: The “по hits" tour. 

Chris: And if you write anything on social media 
afterwards, complaining, you will be blocked! 

Neil: There's all sorts of ones it'd be nice to do. 
Chris: We've got enough stuff. The trouble is, you 
just end up whittling it down to just the same few 
tracks all the time. [Laughs] That is the point of the 
greatest hits tour, to be fair to it. But I think we're old 
enough now, I think we've earned being able to do 
what we want to do in the show. 

Neil: Actually, what I like about the greatest hits 

tour is the songs we haven't played for years, like 
*So hard" and *I don't know what you want..." Also, 
Ilike when we don't do “Со West". 

Chris: Oh, I would like not doing any of the singles 
even more. 

Neil: To be honest. I enjoy doing “It’s a sin", and 
“West End girls". I enjoy doing them. 

Chris: You never used to like doing “It’s a sin", 

did you? 

Neil: No, I’ve always liked “It’s a sin". It’s “Со West” 
I didn't like. 

Chris: Oh, okay. 

Neil: But if you're at a festival that's not reacting, 
and suddenly they're all singing “Со West", I like 

it very much. 


Have you ever suffered from imposter syndrome? 
Lisa, London. 


Neil: What's that? [Annually suggests that it’s when 
people suddenly think they're a fraud and not talented.] 
Chris: That's a ridiculous question! Of course. 
Everybody thinks that, don't they? 

Neil: Yes. Well, I don't know if they do. 

Chris: I think most people working in music think 

that they're just getting away with it. 

Neil: Yes. You think: Is this complete rubbish? 

Chris: I’m sure most people think that in creative 
worlds. You could be doing it all this time and you 

still feel a complete imposter. And how have you 

got away with it? 

Neil: I think I used to feel more like that than I do now. 
Chris: Do you think it's since you got a doctorate? 
[see page 9] Now you've been accepted by academia? 
[Neil laughs] It's a very good question, though. I think 
you could ask almost anybody that. And I think most 
people, apart from huge egomaniacs, wouldn't disagree 
with that. 


Hello Neil and Chris. Do you both, in hindsight, 
have reservations about the choice of the album title 
Hotspot, given its use in the media reporting of 
Covid cases? 

David. 
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Neil: No, on the contrary. Just to recap, Hotspot was 
called Hotspot because it was our Berlin album, and 
Berlin was the hotspot of the cold war — that's where 
the idea came from. Also it sounds kind of disco-y. 
Chris: And also you get WiFi hotspots. 

Neil: But when Covid came along and there were 
Covid hotspots, not long after the album came out, 

I was quite impressed that we'd... 

Chris: ... we'd hit the zeitgeist yet again! 

Neil: [laughs] That was pure Jonathan Harvey. 

Pure Billie Trix. 


On the Dreamworld tour, what inspired the tuning 
fork masks, and were they comfortable to wear? 
Emma, Buckinghamshire. 


Neil: The stage designer Tom Scutt designed them, 

I believe. 

Chris: Bernard from New Order said they're lightning 
conductors. Actually we did a show with lightning 
actually happening and it didn't get cancelled. That 
would have been ironic if we'd been struck by 
lightning wearing our lightning conductors. But 
they're surprisingly comfortable. 

Neil: If you notice, Chris's have got dark glasses built 
within them. I wouldn't say they're comfortable — 

I would say they're not uncomfortable. 


Hi Neil and Chris, what are your thoughts on the late 
composer and lyricist Stephen Sondheim? Did you 
ever meet him or hear from him after covering his 
songs, and are there any other songs by him you 
would consider tackling? 

Jonathan, UK. 


Neil: I got to like Stephen Sondheim in the late 
Eighties in London when there was the revival of his 
musical Follies, which “Losing My Mind” comes 
from. We were about to work with Liza Minnelli, and 
there were two songs in it I thought could be pop 
songs — one was “Losing My Mind”, the other was 
called “I’m Still Here”, which I didn’t know is a 
showbusiness standard. Anyway, we went the “Losing 
My Mind" route. Stepkez Sondheim did once 
comment, just obliquely, not disapproving, that the Pet 
Shop Boys kad done a rock version of it with Liza 
Minnelli. Sondheim only had two chart hits: "Send In 
The Clewns" by Judy Collins and *Losing My Mind" 
by Liza Minnelli, so it's sort of an achievement. Then 
there was a whole time when Stephen Sondheim's 
musicals were performed a lot in London and I went to 
see them. Some of them are really wonderful, I think. 
I also had a book of Stephen Sondheim songs and, as 
I've always done, I used to play the guitar chords on 
the piano. And I learned quite a lot of chord changes 
from that book. In fact, the song “So sorry, I said" is 
almost an imitation of Stephen Sondheim. 


Chris: Stephen Sondheim's not my cup of tea. 
Though I do appreciate “Send In The Clones”. 
Neil: “Send In The Clones"! Why has no one 
done that? 


What question do you never want to be asked again? 
Traci, Nashville. 


Chris: Oh, *How did you meet?" 

Neil: “Why are you called the Pet Shop Boys?" 
Chris: Two very annoying questions. To which we 
say, “Google it.” I just can’t be bothered answering. 
Мей: You've been asked so many times. 1 was asked 
why we're called the Pet Shop Boys in the last two 
weeks. I loyally answered. Actually, I always think it's 
best to get things out of the way quickly. So, for 
instance, when people say to you, “Аге you...?" I say, 
“Yes, the Pet Shop Boys." Because I can't be bothered 
to play footsie over it. 

Chris: How about, “Сап we have a selfie?" That's 

a question we don't like being asked. 

Neil: Although I think people have become very polite 
when you say, “Sorry, I don’t do that." People 
normally apologise. 

Chris: On this tour we went, "Sorry, Covid." 

Neil: On this tour, just to digress, people had got 
strategies and I admire them. They go, “Mask! New 
pen!" They'd have a pen still in its wrapping. I sort of 
admired the way people did that. So we'd normally 
get Thomas our tour manager to bring the records 

into the hotel foyer and sign them there. 


Dear Chris, what is your all-time favourite synthesiser 
(hardware or software)? Dear Neil, what is your 
favourite microphone for recording your vocals? 
Faran. 


Chris: Oh god... well, 1 understand why people ask, 
because they think you're a bit of a synth wizard. 
Whereas, of course, nothing could be further... 

Neil: [laughs] A pre-set one! 

Chris: I very rarely get past the first pre-set of any 
keyboard. One thing I hate doing is going through 
sounds. What ГП do now is 111 just fiddle with the 
sound a bit just to change it, so it's not quite the pre-set. 
Actually, there's a sound on “Раптаго” which was a 
pre-set on a Juno, or something or other, and Bernard 
said to me, how did you get that sound? They'd spent 
ages trying to find it. And it was a pre-set. 

Neil: That was a pre-set one, I seem to remember. 
Chris: Anyway, mainly at the moment I just use, for 
songwriting, the MacBook and Logic. And we've got 
a few new plugins. I can't remember the names of any 
of them. 

Neil: I don't know anything about my microphones. 
There is a microphone we like for my voice, but I 
don't know the answer. They all look the same to me, 
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really. In terms of what sounds better... [laughs] I think 
I sound better double-tracked. 

Chris: We always used to spend a bit time getting the 
right microphone for you in the early days, didn’t we? 
We used to try a few. [As they consider this letter, Neil 
and Chris realise that partial answers to these 
questions are potentially available by leaving the room 
in which they are sitting and going into their studio. 
They do so and take the below photographs.] These 
are things we have used over the years, though we 
don't use them so much now. 


Studio kit 


My question to the boys is: what is the biggest 
motivation behind your music? 
Jethro, Tijuana. 


Chris: The biggest motivation? I don't really think 
about it. It's just something that you do. 

Neil: I think the biggest motivation is to make 
something new, and the satisfaction of that. When 
you've got a new song you can play on your iPhone 
— that's a great feeling. Something that didn't exist two 
days ago. There's something sort of semi-miraculous 
about it, actually. 

Chris: It's a difficult question: “What’s your 
motivation?" [laughs] That implies being motivated! 
Neil: I always think your motivation is pleasure. 
Chris: Yes, it is, actually. That's right. Pleasure. 
Yes, very good. Exactly. 


In the Dreamworld tour programme, it is mentioned 
that The Pop Kids (Clare Uchima, Simon Tellier 
and Afrika Green) have played with the idea of 
forming a band. If they do, are you up for writing 
songs for them? 

Coen, Leiden, Netherlands. 


Chris: We don't need to. They re really talented. 
Neil: They can write songs perfectly well themselves. 
Chris: I think they've got enough stuff for an album 
now. When we had a few days off in Los Angeles, and 
they were all around Simon's house, working on new 
material. So I hope it sees the light of day. They've 
got a great name: The Pop Kids, if they want to use 
it. If you're a pop band, it's a great name. 

Neil: Yeah. 

Chris: When it's someone's birthday on tour, 

they always write a little song for them. 

Neil: Your one was very good. 

Chris: I put mine online. 


After so many years together do you still find things 
out about each other that surprise you or shock you? 
Nick, Port Sunlight (where Ringo played his first gig). 


Neil: Well, I’ve discovered today that Chris's mother 
rides horses. 

Chris: Well, did. She doesn't now. 

Neil: Га never known that. I was quite surprised. 
Chris: I can't think of anything. These questions are 
getting very difficult. 

Neil: Sometimes I can be shocked or surprised by 
Chris liking something he's not meant to like but 

I can't think of an example. 

Chris: I thought you were shocked because I liked 
that record that I’d never heard before. Sort of a rock 
record. *Reflections Of My Life" by Marmalade. 
Neil: I was shocked that you liked it. I don't really like 
that record. There's something about it I do like but 
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it's sort of kitsch. 

Chris: [approvingly] It's a really tragic song, isn't it? 
“This world is a terrible place..." A terrible place 

to live! 

Neil: The word “reflections” by 1969 was a cliché — 
one of those psychedelic clichés. 


How do you look upon the industry when it comes 
to its view on beauty and youth? 
Per. 


Neil: The music industry? I can't really speak for the 
music industry. I’ve got absolutely no problem with 
beauty and youth being a focus of pop music. I 
actually think it should be. I think it's one of the 
functions of pop music, that beautiful young people 
sing beautiful young music. In fact, I think we need 
more of it. 

Chris: Yeah. That's part of it, isn't it? 


I re-watched Performance recently, so my question 
is, Chris — have you a message for your fans yet? 
Regards. 

Barry. 


Chris: Have I what? 

Neil: It's in the bit with the pigs. I say, “Do you have 
a message to your fans?" 

Chris: And do I say something? 

Neil: You shake your head. 

Chris: | don't speak though? 

Neil: No. 

Chris: Right. [Considers the question for a moment] 
Stay hydrated. That's a quote from Clare Uchima. 


I would just like to know what the word is that is sung 
towards the end of the song during the melody of 
“What have I done to deserve this?". It’s at about 3 
minutes 30 seconds. It sounds like “Lorraine”. I used 
to record songs on cassette tape in my bedroom and 
you had to make no noise when recording. I remember 
listening back and thought it sounded like my Mum 
calling me from downstairs and she got told off! And 
said that she had not called me but I was adamant she 
had. When 1 heard it again on the radio I realised it 
was already in the song and so Mum was forgiven! 
Every time I hear the song now it reminds me of my 
late Mum calling up to me but I would love to know 
what the word is... or maybe it is best left as me 
believing it is my Mum on the song :) Thank you 

for reading. 

Lorraine. 


[Neil and Chris both listen carefully to the part of the 
song in question] 
Neil: It’s “babe”. Or, actually, it's “baby”. “Baby”. 


It certainly isn’t Lorraine anyway. 
We think it’s ‘baby”. 


I’m an NHS nurse and I’ve been working a lot lately 
—just about to go out for a run with my perfectly 
paced “October Symphony” running playlist. I hear 
Neil is a keen runner? What kind of music does he 
like to run to? 

Darryl. 


Neil: Well, 1 gave up running about five or six years 
ago because I was running and | tripped over an 
uneven paving stone. And suddenly I was flat on the 
ground, and I thought I could break an arm or 
something and then we'd have to cancel what we 
were doing and all the rest of it. So I stopped running. 
Chris: Also you had a terrible fall in the south of 
France once. 

Neil: Га forgotten about that. That was running as 
well. I was running down a hill and a car went past, 
and I looked up and I slid on some gravel and fell 
over and I tore my knees. Actually it was quite nasty, 
that. We had to get the doctor in. I didn't break 
anything, but my knees were ripped by the gravel 
and they had to clean all the gravel out. Now l've 
stopped, I walk. I try to walk at least four miles a day 
to make up for it. The problem with walking is it 
takes a lot longer than running for half an hour. But 
when I was running, | used to listen to all sorts of 
music. What I used to like about running is, if we 
were writing a song, 1 might have the track on my 
headphones and run with it, and words would sort of 
accrue to it while I was running. But, walking, I very 
rarely listen to music. 

Chris: | think it’s important in the city to have all 
your faculties. 


Do you both wear slippers at home? I can picture 
Neil, but perhaps not Chris. 
Jay, UK. 


Neil: The answer is yes, but not always. My favourite 
slippers are German felt slippers. If you’ve got 
wooden floors, they’re very, very good and they’re 
very comfortable and they sort of look quite good as 
well, I think. So I always wear them in Berlin. 
Chris: I never used to wear slippers, so they're right. 
But recently I’ve been wearing slippers because the 
floors aren’t that even in my house in London, and 
you can get splinters if you’re not careful. There’s 
nothing worse than a splinter. But actually I generally 
wear them everywhere now because when you're a bit 
older you want to be a bit cosy, don't you? Wear a 
dressing gown and a pair of slippers and curl up on the 
settee. Camper do a very good pair of German-style 
felt slippers. 

Neil: I bought some slippers recently in Santa Monica. 
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Chris's favourite slippers 


Neil's slipper purchase in Santa Monica 


They're quite groovy actually. They're really big. I 
think they're a very trendy make. They're slippers, but 
they're like flip-flops really. They're soft and thick 
and big. 

Chris: UGGs? 

Neil: No, not UGGs! I thought I showed them to you 
when I bought them. 

Chris: Oh, the ones you had in America on tour? 


Neil: Yeah. They were bought in a very cool shop. 
Anyway, they're really comfortable. I absolutely love 
them. Because also, I have got a sore right foot which 
developed two-thirds of the way through the Unity 
tour. For the show, I wear two pairs of boots. I wear 
the big white Dr Martens in the beginning and then 

I put these sleek sort of Chelsea boots on and they've 
got a very, very thin sole. And I’ve hurt a tendon on 
one of my toes, which also feels like it's the ball of my 
foot, but apparently it's the joint. 

Chris: On a couple of occasions recently, I’ve actually 
gone out of the house, done a double-take, realised oh, 
my God, I’ve gone out in my slippers. 

Neil: No! 

Chris: And had to go and put shoes on. That's a 

bit embarrassing. 

Neil: Something Chris and I differ on, by the way.... 
Chris: Am I going to be shocked by this? 

Neil: No, you're not. 

Chris: Shame. 

Neil: Something Chris and I differ on is in 

Chris's house, he takes off his shoes when he goes 

in the house. 

Chris: No, I wear shoes on the ground floor. But 
anywhere with carpet, take the shoes off. 


The postman often catches me dancing to your 
songs (our kitchen window is next to the front door). 
Are you partial to dancing at home? If so, where 
and when? 

Victoria, Thames Ditton. 


Neil: Oh, in the kitchen. 

Chris: Yeah, I will as well in the kitchen. Particularly 
if I can see a reflection of myself in the window. 
Whilst cooking, waiting for the pasta to boil, or the 
rice to boil. 

Neil: Yeah, same for me. It's not very often. 
Sometimes I even dance to classical music. 

Chris: To The Rite of Spring? 

Neil: It's not come from nowhere. Remember when 
I was nine I wanted to do ballet. I’ve never totally 
given up on it. Do you remember that video 
Radiohead did with Thom Yorke dancing? 

Chris: Oh, that was great. 

Neil: I thought: oh, I want to do that. 

Chris: Also, not quite dancing, but sometimes in the 
bathroom, Г do some butterfly jumps in time to the 
music. I suppose that’s kind of dancing, isn’t it? 
Neil: More exercise, that. 

Chris: But it’s in time to music — it’s rhythmical. 
Neil: It’s dancercise! 

Chris: It’s dancercise! One thing I would love to do, 
which I’ve never done, is go to these raving aerobic 
dance-classy things that are in the morning. But 
they're always quite early in the morning. I think 
the idea is that you go before you go to work, so I’m 
never going to be up in time. But they're like a full 
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on rave. I would like to do that sometime, before it's 
too late. 


Chris, as a multi-instrumentalist, how come you 
never learnt how to play the guitar? 
Miki, Medford, USA. 


Chris: Multi-instrumentalist! How dare you? No, it's 
never appealed to me, playing the guitar. I’ve never 
wanted to. If I was going to play anything like that, it 
would be the bass probably. There's something about 
the bass. But it's funny because even most synth pop 
people can play the guitar. Martin Gore... 

Neil: ... Vince Clarke... 

Chris: Yeah, they can all do it. Actually most people 
can play guitar, can't they? 

Neil: It's an entry-level music thing. 

Chris: It's never appealed to me at all. I sort of know 
where I am with a keyboard. 


I’m aware that Neil interviewed Depeche Mode on 
several occasions while he was working at Smash Hits 
in the early Eighties. I was just wondering if Neil and 
Chris, subsequent to finding success as the Pet Shop 
Boys, had had much interaction with the band over 
the years, and what Neil and Chris think of Depeche 
Mode's music and Martin Gore's songwriting. 

Don, Heddon-On-The-Wall. 


Neil: I think I'm right in saying I only interviewed 
them once for Smash Hits and I didn't really 
interview them, I did a sort of following-them- 
around-on-the-road piece when they'd just gone 
sort of leather — Martin Gore had started wearing a 
sort of leather skirt or something. [The November 
22, 1984 issue]. It was me and a photographer, and 
I thought what a good live performer Dave Gahan 
was. Three years before, Eric Watson had 
photographed them for the cover of Smash Hits for 
"See You", and they were so fresh-faced and young. 
Now they'd all gone a bit sort of Berlin — I think 
maybe Martin Gore was living in Berlin at this 
point. But then, after that, I think we occasionally 
bumped into them on a TV show or something. 

And they came to our parties. 

Chris: And our tour manager at the time, Ivan 
Kushlick, was their tour manager. And of course, 
when we were briefly in Electronic, we played with 
them. But we didn't meet them then, did we? 

Neil: Yeah, the second night Dave Gahan came back. 
He said, I watched it last night, it's amazing because 
it was just like a sort of history of Eighties pop — all 
the different styles, Johnny, Bernard and you two. He 
said something like that. He was very sweet about it. 
And we've bumped into him in New York before. 
Chris: We did. We were doing an interview for MTV 
about the impact of MTV and it was great. Neil was on 


one of his negative things. I doubt if they used any of 
our interview because he was, “Мо, MTV had nothing 
to do with our success. No impact whatsoever." It was 
great. Anyway Dave Gahan was also coming in to 
talk about the same thing. 

Neil: But Fletch is the one we sort of knew best 
because, in the Nineties, Fletch had a wine bar near 
Abbey Road and we used to occasionally go when 
we did things at Abbey Road. Liam Gallagher and 
Patsy Kensit used to go there quite a lot. And then 
we have a mutual friend with Fletch. I think the last 
time we bumped into him was at Heathrow and he 
was going DJ-ing somewhere. I must say, it was 
very sad when Fletch died. He always just seemed 
to be around — he lived in London and of course the 
other two don't. And he was just 60. As for their 
music, I always remember when Vince Clarke left 4 
Depeche Mode and everyone thought, *Well, that's © 
that — the songwriter's left.” And Martin Gore came 
up with still one of my favourite Depeche Mode 
songs, “See You". It’s a wonderful record, and I was 
very impressed by that. It's a real teen, almost- 
1950s pop song. And he went on a journey into this 
sort of dark material, Germanic almost. But then 
what most impressed me, as with George Michael 
and I think Chris Lowe as well, was when he wrote 
the song *A Question Of Lust". 

Chris: I loved that. 

Neil: You thought, *Wow, where did that come 
from?" It seemed like a different sort of song. 

And 1 like his voice — he has quite a high singing 
voice. And then the only time we've ever been 
mildly influenced by them was when they did the 
Violator album. *Enjoy The Silence" in particular. 
We were starting to write Behaviour in a studio 

in Glasgow, and there was actually a guitar shop 
next door and I bought a guitar and played it on 
“The End Of The World”, and that's a bit “Enjoy 
The Silence”. 

Chris: “Enjoy The Silence”, it’s just inarguable. One 
of the best records ever made, 1 think. You can play it 
anywhere. I played it when I was DJ-ing and it’s just 
euphoric, isn’t it? That synth line is just so moving, 
so emotional. 

Neil: It was one of those moments where everything 
is right at the right moment. Because Depeche Mode 
were getting very, very big in America already. 
Chris: And then they made the right album... 

Neil: ... the right single and the right video. 

Chris: They'd already had “Personal Jesus” 
months before, which was also a complete change 
of direction for them, because it was a shuffle beat, 
which was unusual for them, with a guitar all the 
way through it. And then to follow that up with 
“Enjoy The Silence”. What a great moment 

for them. 

Neil: Yes, it was. 

Chris: I still listen to “Enjoy The Silence” 

quite frequently. 
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